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A Quick Ting On...

Jacaranda began with a distinctive  
purpose: to shine a light on brilliant 
writers and their stories which remained 
unpublished. Over the course of ten years, 
we’ve brought those authors to the
forefront, presenting audiences with  
exquisite books, ground-breaking voices 
and new collections that continue to
inspire and excite readers.

As a Black-owned independent publisher 
and bookseller, we’re incredibly proud of 
the 100+ titles we’ve published over the 
last decade. We’re also proud to be run 
from top to bottom by talented women 
(and men) of colour, driving the change so 
sorely needed in our industry.  

Thank you to our peers for joining us on 
this journey. We cannot wait to share the 
next 10 years and beyond with you!

Twenty in 2020

We’ve platformed unheard perspectives on everything from 
historical fiction to African textiles — introducing readers to 
a world of diverse, trailblazing literature.

With over one third of our list featured on pre-eminent awards, 
from the Society of Authors, to the Republic of Consciousness 
prize, and the James Tait Black award to the Man Booker  
International, we have emphatically proven that Black writing 
globally and at home is excellent, and commercially viable. 

We made history as the first UK publisher to publish twenty 
titles by 20 Black British writers in one year. Covering 
fiction, non-fiction, and poetry, Twenty in 2020 aims to 
amplify and project the voices of Black Britons.

Meet the first ever non-fiction book series dedicated to Black 
British culture. Curated by the award-winning publisher and 
Forbes 30 Under 30 recipient Magdalene Abraha, each of the 8 
titles has been written by a leading young Black British voice and 
debut author.

@jacarandabooks

www.jacarandabooksartmusic.co.uk

ANNI 
DOMINGO
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published looking better, perhaps even good. But this 
year, flatlining seems to be the new, erm, black, with the 
output lacking the energy of last year. Is it that the novelty 
of publishing Black writers is wearing off? We must not 
only hope it isn’t, we need to ensure it isn’t. We also need 
to talk money. Last year, we made the point that the Black 
Issue was a great vehicle through which to support Black 
talent commercially. We make the same point again.

This issue features many mentions of this month being 
the two-year anniversary of the murder of George Floyd. 
While this was definitely a turning point that has sent 
needed shockwaves throughout society as a whole, big 
moments that rely on suffering and pain aren’t humane 
and aren’t sustainable. What we are pushing for in the 
industry is for the lived experience of millions of people in 
our society to be built into the fabric of an industry that is 
said to represent them. 

A common theme across this issue is people in 
publishing not seeing spaces or routes for them in the 
industry, so they are creating their own: Valerie Brandes 
did it with Jacaranda, Jasmine Richards is doing it with 
Storymix (pp16–17). That fighting spirit has to be 
commended, but we shouldn’t have to fight 
for a seat at the table. Neither Yewande 
Biala (p22) nor Eric Collins (p27) thought 
that they would ever write a book. Ray 
Shell did (pp14–15), with great success, 
but then disappeared. These are the 
voices we know about. There are 
others. This is why this exists.

Pressure points

S urprise, bitch—I bet you thought you’d seen the 
last of me.” For some, this issue of The Bookseller

might feel like the literary version of that “American 
Horror Story” meme, where Emma Roberts’ character 
(spoiler alert) comes back from the dead. Reactions to 
us working on this second iteration of last year’s award-
winning Black Issue, expertly edited by Marianne Tatepo, 
have been mixed. For some (including our painfully 
honest contributors) there is a risk of tokenism and other-
ing in such dedicated issues. The same criticism has been 
levelled at the Discover Preview that I curate each month. 

However, it is The Bookseller’s job to report on and 
reflect the industry as it is, not as we want it to be. While 
there are still pitiable numbers of people of colour working 
across publishing, bookselling, agenting—and at The 

Bookseller—and while the publishing and promotion of 
books by people of colour seems to be cyclical and trend-
led, such deep-dives are not just necessary, they are part of 
the work we all must do. There is an element of celebration 
here, of course, but also of building a body of evidence for 

analysis, discussion and focus. There is 
a reckoning too. And perhaps even, at 
last, a realisation. Did you know that in 
March, when the Nigerian-Irish actor 
Obioma Ugoala (see pp20–21) took to 
the stage as Kristoff in the “Frozen” 
musical, four audience members 
walked out? This work is real, it’s 
necessary and it’s urgent.

It was a loud year in 2020, and loud 
years can be misleading. In 2021, there 
was a sense of momentum building, 
with the number of books being 

This year, 
flatlining 
seems to be 
the new, erm, 
black, with the 
output lacking 
the energy of 
last year

Natasha Onwuemezi @natashaonwuemezi

In next week’s magazine Children’s 
Preview/Paperback Preview (August 2022)
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THIS WEEK The Black Issue 2022
Black authors: The data

06

Breadth of titles by Black 
authors increases but big 
names still lead the way

Leodora Darlington 
COMMISSIONING EDITOR 

The right publishers and editors don’t look at publishing 
Black authors as an opportunistic, trend-driven endeav-
our, but more a (in some cases, very overdue) long-term 
investment. That’s important when acquiring an author: 
it’s not just thinking about one or two books over the next 
two years, but the longevity of their career and what the 
next books after the ones on contract might look like. 
There has been a tendency in some pockets of publishing 
to pick up a book by a Black or otherwise underrepre-
sented writer and drop the author quite quickly if the 
book doesn’t work. I don’t know if enough questions—did 
we position this correctly? Did we give this the best 
editorial steer? Was our marketing and publicity plan 
right?—are always asked before making that decision.

I would be curious to know what the average 
revenue per title is like for Black authors compared to 
other writers. It’s great to see that total revenue is up 
year-on-year, and if we exclude the Michelle Obama 
title, average revenue per author is also marginally 
up. I hope publishers are continuing to invest in Black 
authors meaningfully, and this seems to be a positive 
early signal. 

The insiders’ perspective Natalie Jerome
AGENT, CURTIS BROWN 

For me what the data reaffirms is how much more 
work we need to do to diversify publishing and provide 
greater depth and breadth. The books by Black 
authors that are commercially successful right now 
are by household names that cross over, appealing to 
white and Black readers, or are from authors who have 
built their audience over time, such as Brit Bennett, 
Malorie Blackman and Bernardine Evaristo. Another 
example would be Sir Lenny Henry, whose The Boy 
with Wings (Macmillan Children’s Books) was the 
second-bestselling début middle-grade title of last year. 
It suggests that we are still heavily weighted towards 
super high-profile Black authors achieving the retail 
support and visibility that drives commercial success, 
and we all know commercial success is the true barom-
eter of systemic change. 

It’s interesting that of the top seven Black authors, 
only two write literary fiction, especially given the 
emphasis publishing has traditionally placed on this 
area for Black authors, and especially over-indexing in 
writing about trauma. That’s a good sign; I hope agents, 
commissioning editors and retailers take note.

Analysis of the bestselling 1,000 authors in 
the UK in 2021 shows that, while more Black 
authors feature and with a broader range of 
titles, it remains difficult for Black creatives 
without a platform to break through

HISTORIAN DAVID OLUSOGA 
CHARTED IN 14TH POSITION

Reporting Kiera O'Brien & Natasha Onwuemezi

s 

T he top-selling 1,000 authors for the 
non-lockdown period of 2021 earned 
a combined £737.9m, up 2.8% against 

the same weeks for 2019. The Bookseller

identified 30 Black authors among them, who 
brought in £13.4m between them—1.8% of the 
total. Compared to 2019’s 22 Black authors in 
the top 1,000, on a combined £11m, this was 
up, but only marginally. However, Michelle 
Obama’s memoir, Becoming, brought in £2.1m 
alone in 2019, a far bigger chunk than any 
author or title did individually in 2021.  

As Nielsen’s top 1,000 authors is by volume, 
some notable high-earning Black authors 
fall just outside the remit. Candice Carty-
Williams, Michael Holding and N K Jemisin 
technically sit outside of Nielsen’s Top 1,000 
author ranking of the year, as measured by 
volume, but are included in the chart, ranked 

by value. Holding’s Why We Kneel, How We 

Rise brought in £278,000 in 2021, boosting his 
total to £289,000 for the year. Carty-Williams’ 
Queenie, still selling strongly a year on from 
its paperback publication, joined Empress &
Aniya and her Quick Reads title Notting Hill 

Carnival: A West Side Story to earn a total of 
£141,643. N K Jemisin brought in £193,948 
across 29 separate titles.  

Mr Michelle Obama tops the earnings chart 
for 2021, across both his 2020-published auto-
biography, A Promised Land, and last year’s 
Renegades, written with Bruce Springsteen, 
which brought in nearly £900,000 in the 
final two months of the year—helped by 
its £35 r.r.p. However, in volume terms, 
Marcus Rashford and Carl Anka were streets 
ahead, with You Are a Champion shifting 
nearly 150,000 copies more than the former 

The insiders perspective
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president’s volume. The duo’s inspirational 
title was a huge hit across summer 2021, 
securing a four-week streak in the Children’s 
top spot upon publication in late May. After 
the England player missed a penalty in the 
Wembley final of Euro 
2020, sales soared 74% 
week on week to their 
highest point, as book-
buyers responded to 
the racist threats he 
received online. You 

Are a Champion would 
go on to become the 
16th-bestselling book 
of the year, boosting 
its sub-category, Young 
Adult General Interest 
& Leisure, by 58% 
in value against the 
same period in 2019. 
Rashford and Anka’s guide solely accounted 
for 38% of the sub-category’s total value. 

The million club
In 2021, four Black authors brought in over 
£1m, with Will Smith joining Rashford, (Mr) 
Obama and Brit Bennett at the top; only 
Michelle Obama and Rachel Renée Russell 
did so in 2019. However, the top-selling 
100 authors across the TCM as a whole only 
included two Black writers—Obama and 
Rashford, in 70th and 92nd respectively—and 
there were just six in the top-earning 250, with 
children’s fiction legend Malorie Blackman 
falling just outside that.  

During the Black Lives Matter protests 
around the world in summer 2020, sales of 
Black-authored titles and anti-racism guides 
soared up the charts. In June 2020, Reni 

Eddo-Lodge’s Why I’m No Longer Talking 

to White People About Race, published in 
paperback two years previously, became the 
first Black British-authored title to top the 
Official UK Top 50 in the Nielsen BookScan 
era. Of course, because of that other big 
society-shifting event that happened that year, 
BookScan was unable to report sales figures 
for the full 52 weeks. Yet, even without the 17 
lockdown weeks of 2020, Eddo-Lodge’s value 
stood at £1.33m (with 184,827 copies of Why 

I’m No Longer Talking to White People About 

Race sold). Aside from the US’ first Black 
president, no Black author has bettered that 
value in the 42 available weeks of 2021.  

We should note that Eddo-Lodge’s non-
fiction paperback was selling at an a.s.p. of 
£7.17 in 2020, whereas Rashford and Anka’s 
You Are a Champion was changing hands for 
an average of £5.64 in 2021—notwithstanding 
the substantial number of copies donated 
for free to those from underprivileged 
backgrounds. Hence, You Are a Champion sold 
nearly 36,000 copies more last year than Why 

I’m No Longer Talking to White People About 

Race throughout 2020, yet Eddo-Lodge was 
nearly £90,000 up.  

Bernardine Evaristo was the highest-earning 
author to appear in both 2021 and 2019’s 
chart—the literary fiction author demonstrated 
remarkable consistency, earning £819,000 
and £907,000 in those two years. While, of 
course, 2019 was the year she won the Booker 
Prize, Girl, Woman, Other’s paperback sales 
absolutely took off during the first lockdown 
in spring 2020, and shifted more than 80,000 
copies in the available weeks of 2021 alone, 
worth nearly £540,000. Her hardback non-
fiction title Manifesto joined it in the charts last 
autumn, earning £223,000. 

TheBookseller.com 07

Joelle Owusu
COMMISSIONING EDITOR, CORONET 

I welcome the positive results, but this was expected 
after Black Lives Matter swept through the industry  
and highlighted both staff and author injustices.  
With that said, the growth is still minute. What is  
interesting is that the top names are already  
well-known figures and US buy-ins, with no new  
homegrown talent topping the list just yet. Speaking 
from a personal capacity, I find that quite disappoint-
ing, given the number of talented authors currently 
doing amazing things.

Was some of this performative? I believe some was, 
but not all of it. I guess we won’t know if this was just a 
trend until we see the 2022 results. 

I’ve said it many times, but true change will come 
when Black writers are not only able to write about 
whatever they want but are also able to be kept on as 
“brand authors” who get to experiment with their writ-
ing and build a following over years. Publishers need 
to put proper support (time and money) behind Black 
authors to avoid this “one and done” performative 
book approach that seems to be creeping in across the 
publishing industry at all levels.

Crystal Mahey-Morgan
FOUNDER & C.E.O., OWN IT!
 
I firmly believe any growth we see in sales for Black 
authors needs to be taken with a pinch of salt. We 
shouldn’t get too comfortable in thinking that this is as 
a result of publishing being more progressive.

Growth in sales for Black authors can be misleading 
when they are predominantly driven by big names such 
as Michelle Obama and Will Smith. We need to see 
sustained growth over a number of years, otherwise we 
fall back into the trap of Black authors being published 
as part of a marketing trend instead of them just being 
seen as writers. As an agent I see this reflected a lot 
when I submit something by a Black author; it tends 
to be more favoured if it is somehow issue-based and 
there is often a desire from publishers to editorially 
make it lean than way. Even when things are not “issue-
based” books, publicity and marketing campaigns 
inevitably end up being pinned around “diversity”, which 
can limit the writer’s potential audience and, as a result, 
sales. This, of course, then impacts the profit and loss 
(P&L) for that author’s next book or, worse still, the P&Ls 
of other Black writers, as looking at sales of “compa-
rable” titles are still a huge part of how they are created.

Michelle 
Obama’s memoir 
brought in 
£2.1m along in 
2019, a far 
bigger chunk 
than any author 
or title did 
individually  
in 2021

The UK’s bestselling Black 
authors by value (2021)

Date range 14th March 2021–1st January 2022.  
*Includes co-authors. The ranking is based on Nielsen’s 
Top 1,000 author sales by volume, except where noted. 

 Author Volume Value
1 Barack Obama* 72,340  £1,363,080 
2 Rashford & Anka  220,538  £1,245,400
3 Brit Bennett  167,047  £1,165,276
4 Will Smith*  98,704  £1,130,821
5 Bernardine Evaristo  115,701  £907,103
6 Michelle Obama  71,955  £687,497
7 Malorie Blackman  88,845  £598,015
8 Chimamanda N Adichie  64,503  £509,536
9 Jay Blades  39,602  £489,946
10 Colson Whitehead  42,582  £446,331
11 Rachel Renee Russell  78,596  £428,492
12 Malcolm Gladwell  34,911  £367,378
13 Amanda Gorman  34,760  £344,853
14 David Olusoga  35,622  £320,793
15 Abi Daré  43,010  £301,793
16 Michael Holding 19,271 £289,267
17 Kalynn Bayron  40,642  £271,272
18 Kiley Reid  37,055  £269,872
19 Alison Hammond  24,273  £258,430
20 Yaa Gyasi  23,977  £253,227
21 James Baldwin  27,669  £221,139
22 B B Alston  31,405  £206,651
23 Benjamin Zephaniah  25,446  £202,049
24 Faridah Àbíké-Íyímídé  28,412  £199,766
25 Akala  23,121  £198,762
26 Reni Eddo-Lodge  23,179  £197,231
27 N K Jemisin 20,258  £193,948 
28 Angie Thomas  30,860  £190,209
29 Lenny Henry  22,840  £182,629
30 Vashti Harrison  26,998  £174,424
31 Robinne Lee  30,915  £160,986
32 Candice Carty-Williams  20,593  £141,643 
33 Nathan Bryon  23,319  £137,853
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THIS WEEK The Black Issue 2022
DEI work at publishers

08

A nti-racist action catalysed by the 
Black Lives Matter movement of 2020 
saw myriad programmes, initiatives 

and long-term plans introduced across agen-
cies, publishing houses and industry bodies, 
but the extent to which the dial has shifted two 
years on is up for debate. 

As Aliya Gulamani, commissioning editor 
at Unbound, and head of the publisher’s new 
imprint of début writers of colour, told The 

Bookseller: “It’s possible for two things to 
be true at once—to say that the publishing 
industry has made progress since the Black 
Lives Matter international movement in 2020, 
and to say that, crucially, it hasn’t made much 
[progress], if any at all.”

For Creative Access co-founder and 

executive chair Josie Dobrin, the Black Lives 
Matter protests were “a watershed moment 
for the publishing industry”, prompting 
organisations which had not even started on 
their “diversity, equality and inclusion [DEI] 
journey” to take action, “and fast”. She said: 
“Those who had plans in place needed to 
accelerate, stop talking about their plans and 
instead show real, tangible progress.” In the 
past two years, Creative Access has seen a 
sharp increase in the number of organisations 
“wanting to move from talk to action”; from 
consultancy on putting a DEI plan in place 
or accelerating it, through to diversity and 
inclusion training for their teams, specifi-
cally on race in the workplace, allyship and 
anti-racism.  

At the time of Floyd’s murder, Hachette 
UK c.e.o. David Shelley said he and the whole 
team had been watching events unfold with 
“increasing shock, sadness and anger” and 
that “there is a more urgent need than ever 
for us to stand together and educate ourselves 
[and] become better allies”. 

Since then, the publisher has formed a part-
nership with the Black Writers’ Guild to focus 
on actions to increase representation of Black 

Book firms in sharp ‘move 
from talk to action’ after 
BLM—but work remains
Creative Access has 
reported a steep rise in 
book businesses seeking to 
ramp up their diversity and 
inclusion efforts in the past 
two years–but those in the 
trade are cautioning that 
systemic, lasting change 
remains some way off

Reporting The Bookseller News Team

PICTURED LEFT, FROM TOP 
VALERIE BRANDES, 
JOSIE DOBRIN AND 
SHARMAINE LOVEGROVE
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staff and authors, carried out and published 
its first staff census in 2021 as well as an 
author census, and in June 2021 welcomed 
its fourth cohort of publishing trainees from 
underrepresented backgrounds. An in-house 
talent acquisition team and a Diverse Future 
Leaders mentoring scheme have also been 
established, among a raft of further activity. 

Likewise, Faber & Faber has developed an 
ongoing programme of all-staff training, its 
own recruitment platform relationships with 
partners such as Creative Access, a series 
of book clubs and an Independent Alliance 
Diversity & Inclusion Group, which meets on 
a regular basis. Chief executive officer Mary 
Cannam added: “We undertake an annual title 
and submissions audit, the results of which 
are shared with the Black Writers’ Guild and 
all staff, to measure the representation of writ-
ers on the list and their access to it.”

New recruits
HarperCollins’ diversity, inclusion and 
belonging manager, Maheen Choonara, said 
one of its priorities is increasing ethnic diver-
sity at all levels using blind recruitment, struc-
tured interviews and balanced shortlists. It 
has launched a series of training programmes 
as well as the Author Academy, which has 
trained and supported almost 140 writers 
from underrepresented ethnic backgrounds 
and seen some begin to win book deals and 
literary awards. “Change will take time, but 
progress is being made and we will continue 
to champion racial equality,” she said.

This year the publisher produced its first 
ethnicity gap report, following Hachette 
and Penguin Random House (PRH). PRH 
highlighted the improvement in new hire 
representation in its latest diversity and inclu-
sion report, as well as its ongoing work—in 
the shape of The Scheme, for new industry 
entrants, and Next Editors, for people from 
Black, Asian and minority ethnic back-
grounds—to develop the skills and expertise 
required to be a commissioning editor.

On the agency side, Catherine Clarke, presi-
dent of the Association of Authors’ Agents 
(AAA), noted a range of recently launched 
mentoring and internship schemes for those 
from underrepresented backgrounds, includ-
ing the Felicity Bryan Mentorship Scheme 
and the Carole Blake Open Doors project, 
and collaborations such as RCW/Knights Of 
workshops for aspiring children’s authors. 
Curtis Brown Creative also launched The 
Breakthrough Writers’ Programme, offering 
courses, mentoring and scholarships for 
talented underrepresented writers. 

“Recognising there is still work to be 
done, and the need for an industry-wide 

commitment to diversity and inclusion, the 
AAA will be spearheading an industry round-
table forum, with the ambition to have princi-
ples of commitment to share by the end of the 
year,” Clarke said. “The purpose of the new 
commitment is to demonstrate the industry’s 
shared values and principles and help further 
an inclusive and welcoming working environ-
ment for all today and for the future.” 

As Curtis Brown agent Natalie Jerome 
noted, “currently, publishing has no 
independent body to hold the industry to 
account, monitor or track its progress on 
issues of DEI”. It is only through data, such 
as CLPE’s 2018 report on representation in 
children’s publishing (which revealed that 1% 
of all kids’ books published in 2017 featured 
a minority ethnic lead character), that gaps 
are highlighted to “help spark long-term and 
meaningful change”.

This year, the five-year period set for the 
Publishers Assocation’s (PA) inclusivity action 
plan ends. It pledged in 2017, among other 
things, to undertake an annual internal work-
force audit so that industry-wide statistics 
could be published; the development of an 
inclusivity policy; to ensure all staff involved 
with hiring attended unconscious bias train-
ing; and to develop a mentoring scheme. 
Dan Conway, director of external affairs and 
incoming chief executive of the PA, said 
“things have moved on significantly” and that 
“we are currently working with members and 
partners on the next phase of this work.”

In May 2021 the Booksellers Association 
established an Equality, Diversity and 
Inclusion Action Group; initiatives have 
included a Guide to Creating an Inclusive 
Bookshop and a partnership with Bookshop.
org on the New Futures Programme to 
select and foster new bookshops founded 
by entrepreneurs from underrepresented 
communities.

Waterstones said it is working with 
Diversity in Retail to “establish metrics” to 
support its EDI strategy in the workplace. 
While it did not reveal data on the make-up of 

its employees, a spokesperson said: “We are 
very pleased by the ever-increasing diversity 
of successful authors, a reflection of the work 
of publishers and changing focus of readers.”

Long overdue
However, many are keen to emphasise that 
much DEI work started long before the Black 
Lives Matter protests of 2020. Kadija Sesay, 
publications manager for Inscribe/Peepal 
Tree and creator of AfriPoeTree, stressed 
decolonisation has become a bit of a buzzword 
but that numerous people in the industry 
have been looking at the issue for many years. 
“It just wasn’t called that,” she said. “It was 
independent publishers, especially Black 
independent publishers, and some of the 
reasons they were set up in the first place was 
to decolonise. They would always struggle to 
do that—and it is an ongoing struggle.”

Dialogue Books publisher Sharmaine 
Lovegrove, the first Black person to lead an 
imprint in a corporate publishing house, 
agreed, emphasising that since its 2017 
founding, her list has been built on inclusivity 
and diversity: “We know that there is a lot of 
work to be done, but Dialogue is committed to 
systematic change and not quick fixes.”

Valerie Brandes, founder and c.e.o. of 
Jacaranda Books, stressed “it will take 
longer than two years to see real, sustainable 
industry change”. She added: “Racial repre-
sentation and inclusion cannot be fixed by 
mainstream publishers attaching to slogans 
or trends as a vehicle toward appearing to be 
aware, then, as those trends wane, reverting 
back to old business as usual. 

“This is reflected in the almost cyclical glut 
of reports that appear lamenting the problem 
of the lack of racial representation, diversity 
and inclusion. Attention wanes and often 
when Black excellence is present it can be 
used by mainstream publishers as a means 
to avoid doing more. At Jacaranda—proudly 
Black-owned and operated—this is not a 
trend: from the breadth of excellent Black 
writers we work with and publish to the way 
we have built our team, we are always present 
for any activism that supports representation 
and inclusion, but we are not interested in 
hijacking real movements for social justice in 
the pursuit of appearing to be activists.

“The industry has some ways to go. The 
current crisis in the nature of work, and the 
high levels of dissatisfaction among publish-
ing employees, will undoubtedly affect racial 
representation and inclusion negatively. 
As the focus turns towards broader issues, 
racial awareness and the essential nature of 
inclusion—especially during more challenging 
times—can often get lost or abandoned.”  

At Jacaranda this is not a 
trend... we are not interested in 
hijacking real movements for 
social justice in the pursuit of 
appearing to be activists

Valerie Brandes, Jacaranda Books founder
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h my, what a day to be Black,

Plan come together beautiful, we back

Facts, table turn we show you how to act

With respect + gratitude u better hear me we back…”

— George Floyd, undated writings

Before he would lose his life under the knee of a police 
officer, before the viral video of his death would turn him 
into a global icon for racial justice, 

before his name would be spoken by presidents, prime 
ministers and the Pope, George Floyd was a Black man 
with a pen, searching for his voice.

Floyd’s lyrical ode to Blackness, one of dozens of first-
person writings we discovered while writing his biography, 
reflected a fleeting period of good fortune in a life beset 
by trials and troubles. While he wrote optimistically about 
the beauty of being Black, he understood well that many of 
the troubles he had faced during a lifetime of striving were 
made more difficult because of the colour of his skin. 

As journalists, our journey to understand Floyd’s 
essence and the systemic barriers that buffeted his 
path began in the summer of 2020, in the weeks after 
his videotaped death sparked a worldwide movement 
for civil rights. Reporting alongside our colleagues at 
the Washington Post, we produced a six-part series that 
autumn, analysing how the various forms of institutional 
inequality that people were protesting against had been a 
part of Floyd’s story since birth.

When we decided to expand on the series and create a 
definitive biography of Floyd, we knew that searching for 
his voice would be key to understanding the man behind 
the historic movement.

For more than a year, we conducted hundreds of 
additional interviews with the people who understood 
Floyd best to craft an intimate portrait of the man millions 

We knew that 
searching for 
George’s voice 
would be key to 
understanding 
the man behind 
the historic 
moment

only knew through his dying screams of “I can’t breathe.”  
Seeking to replace the iconographic image with the 
nuanced human being, we asked ourselves two essential 
questions: Who was George Floyd? And what was it like 
to live in his version of America? The search for those 
answers took us deep into the places he traversed during 
his life and brought us face to face with the people who 
knew both his voice and his story.

 We sat for Sunday dinner with Floyd’s large extended 
family, learning the history of his ancestors, who once 
attained wealth only to have it seized during an era of 
racial terror. We got haircuts from his barber, with whom 
he shared his deepest internal turmoil. We traversed 
Houston’s Third Ward with his closest friends, listening 
as they laughed over old memories of the playful jokester 
who would talk through movies only to ask about the plot 
afterward. We sat with his girlfriend, one of his brothers, 
Philonise, and other loved ones as they broke down in 
tears, flooded with grief over a life cut tragically short.

Laying foundations
While the remarkable candour of Floyd’s friends, family, 
lovers, teammates, roommates and others helped us 
re-create conversations and key scenes from his life, some 
of the most revealing details we found came through 
exclusive access to Floyd’s own written words. In rap lyrics 
he scribbled on loose paper, poems he sketched out on the 
back of receipts, and diary entries in which he agonised 
over his sins, Floyd laid bare his internal trauma.

Toluse Olorunnipa and Robert Samuels

The authors of His Name is George Floyd: One Man’s 
Life and the Struggle for Racial Justice discuss their 
writing and research of the book, and Floyd’s legacy

The making of His 
Name is George Floyd

‘‘O
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Some of those writings ended up in the closet of his 
girlfriend, Courteney Ross. Floyd met Ross during a time 
in his life when things were looking up. He had left his 
hometown of Houston, Texas, in 2017, seeking redemption 
from a life tormented by prison, unemployment and 
addiction, and found stability and sobriety in Minneapolis, 
Minnesota. He was working, in love, and making progress 
toward his goal of becoming a truck driver.

“Plan come together beautiful, we back,” he wrote.
But the reprieve didn’t last long.
Floyd came home one night in October 2017 to find his 

roommate—a Black man who had gone through the same 
drug treatment programme he had recently completed—
lying dead inside their apartment. The man had relapsed 
and overdosed.

A few months later, Floyd’s mother died in Houston, 
passing away before her firstborn son had a chance to say 
goodbye in person. Faced with debilitating grief, Floyd 
found himself drawn back to the twin demons of addiction 
and despair he had fled his hometown to escape. “I went 
through the ringer three times over after God called her in,” 
Floyd wrote in a text message to his aunt after the death of 
the woman he would cry out for in his final moments.

In analysing the words Floyd wrote during different 
stages of his life, we were able to gain a better sense of 
his aspirations, his limitations and his soul. The picture 
that emerged was that of a man who faced his troubles 
with hope and perseverance. And while Floyd made his 
fair share of mistakes, many of which we document in the 

Fading 
momentum 
risks a waning 
legacy [around] 
Floyd, a man 
who was so 
beloved that so 
many dedicated 
their lives to 
keeping his 
story alive

book, he acknowledged them with humility and a belief 
that he could make things right if given a shot.

“Oh heavenly father we are tore down, please help to 
build us back up,” Floyd wrote in a diary entry in the mid-
Noughties, when he was a little over 30 years old. “Please 
forgive me... I’m sorry for turning my back on you.”

In another entry from around the same period, he 
lamented the struggles he faced due to pending court cases 
and other hardships. “Sometimes we have to go through 
things to get to where we are going. I shouldn’t worry 
knowing I put everything in God’s hand,” Floyd wrote. 
“But I’m only human.”

Resonating globally
The approaching two-year anniversary of Floyd’s inhu-
mane murder has sparked fresh questions over how much 
has really changed since the largest protest movement in 
history unfurled in large cities and small hamlets across 
the globe. From Peckham to Portland, from Hackney to 
Houston, activists and everyday citizens are questioning 
what has become of the myriad efforts to combat institu-
tional racism since 25th May 2020. Picking up where the 
Washington Post series left off, our book devotes several 
chapters to analysing the aftermath of Floyd’s death. 
Highlighting the experiences of several people who have 
fought to take up Floyd’s cause and speak on his behalf, 
we trace the triumphs and trials of the Black Lives Matter 
movement and the broader fight for racial justice.

Our reporting follows Floyd’s girlfriend, a white 
woman trying to figure out the appropriate way to mourn; 
Philonise, a truck driver who found new purpose in seek-
ing justice for his brother; and President Joe Biden, who 
ascended to high office on a promise to heal the nation’s 
racial wounds.

In interviews with the three of them and several local 
activists and officials in Minnesota, we saw how they 
grappled with the heavy responsibility of using their voices 
to honour the legacy of a man who can no longer speak 
for himself. While they each acknowledge some measure 
of progress—the officer who killed Floyd was convicted 
of murder, and since then several high-profile killings of 
Black people have led to convictions in the US and the 
UK—there is a palpable fear that the world has moved on.

The failure of the American Congress to pass a policing 
reform bill in Floyd’s name and the political backlash 
against discussions of systemic racism indicate a fading of 
momentum in the global movement. That fading momen-
tum risks a waning legacy about the impact of Floyd, a 
man who was so beloved that so many dedicated their lives 
to keeping his story alive.

“My brother is more than just a video,” Philonise Floyd 
told Biden last year in a scene depicted in our book. 
“We want to make sure people know who he is.” 

Award-winning journalists Toluse Olorunnipa 
and Robert Samuels are the co-authors of 
His Name is George Floyd: One Man’s Life and 
the Struggle for Racial Justice. The book was 
published in the UK in hardback yesterday by 
Bantam Press (19th May, 9781787635838) 
with an r.r.p. of £20.

PICTURED BELOW: 
IMAGES FROM PROTESTS 
ACROSS THE GLOBE 
PROMPTED BY THE 
MURDER OF GEORGE 
FLOYD IN MAY 2020
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W hen Liz started part-time at 
a Waterstones bookshop last 
autumn, she was shocked but not 

surprised by the lack of ethnic diversity at her 
location. Choosing to speak to The Bookseller

under a false name to protect her identity, she 
said the job was the first she’d had without 
seeing a Black colleague.

Liz said that although her colleagues are 
lovely, and most are self-aware and socially 
conscious, there are times when she thinks 
overall, the lack of diversity is a problem. She 
believes her experience is representative of 
a broader issue within the UK. “I think it’s 
largely based [on] the socioeconomic situa-
tion in the UK, mixed in with its classism and 
covert racism,” she said. 

Before starting at retail giant Waterstones, 
which employs more than 3,000 booksellers 
across 280 bookshops, Liz said the chain 
never really struck her as being particularly 
multicultural. “But I also was really surprised 
because I was wondering, ‘How?’, in a way,” 
she said, “Like, how am I not working with 
anyone else Black or [minority] ethnic even? 
I’ve noticed a few Black people my age and 
people from ethnic minorities feel like they 
[are not] allowed to be in certain spaces.”

In an email statement to The Bookseller, a 
Waterstones representative declined to give 
a breakdown of staff ethnicity or put forward 
staff to be interviewed, but said: “We are 
very aware of the importance of creating a 
workplace that is diverse and inclusive. We 
have been actively looking into diversity 
and inclusion within our bookshops as a 
priority over previous months.” As part of 
this, Waterstones, which owns Foyles and 

Blackwell’s, has partnered with Diversity in 
Retail, an organisation that helps companies 
to create diverse and inclusive environments, 
which has led to the creation of an inclusion 
survey. Waterstones said the survey is still a 
work in progress, and the results haven’t been 
fully analysed yet. “Once it is available, we 
plan to use what we have learnt to implement 
a targeted Equality, Diversity and Inclusion 
strategy, which will include identifying and 
putting into action changes to improve the 
diversity of our workforce.”

Damning data
Publishing as a whole has long been the focus 
of scrutiny over the lack of ethnic diversity 
represented in bookshops and on bookshelves 
across the country. In 2019, Sheffield 
Hallam University and Arts Council England 
published a report,Time for Change, about the 
representation of people or communities of 
colour in the UK children’s literature sector. 
In the survey, only 9.6% of respondents were 
not white British, and this figure has increased 
only marginally since 2008, when 9.3% of 
respondents were not white British.

The report also highlighted that of the 
42 UK publishing houses surveyed by the 
Publishers Association, 11.6% of the workforce 
was from communities of colour, which at 
the time was lower than the UK population 

(14%) and significantly lower than the London 
population (40%), where nearly two-thirds of 
respondents were based.

Things appear to be changing in other 
areas. According to the Centre for Literacy in 
Primary Education, there is a positive increase 
in children’s books featuring a minority ethnic 
character (to 15%) in 2020, up from 10% in 
2019 and a substantial increase from the 4% 
reported in 2017. Yet between 2006 and 2016, 
only 8% of YA books by people of colour were 
published, according to the International 
Journal of Young Adult Literature. 

Desiree Asomuyide, a first-time children’s 

Talking shop: Black booksellers speak 
of frustration at sector’s slow progress
Speaking anonymously 
to The Bookseller, a Black 
staffer at a major retail 
chain has voiced frustration 
that monocultural shops 
may be letting down 
their customers

own 

Esan Swan 
@EsanSwan

DESIREE ASOMUYIDE FOUNDED 
INCLUSIVE BRAND LITTLE OSO

MALCOLM RICHARDS, OWNER OF
EXETER INDEPENDENT BOOK BAG
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author, illustrator and founder and c.e.o. of 
inclusive brand Little Omo, said the books 
industry has an issue with the lack of diversity 
and that increasing the amount of staff from 
various backgrounds in shops could make a 
big difference. “Sometimes when I go into 
stores and I’m looking for something that is 
based around my culture, I don’t feel like I 
get as much help as I would if it was someone 
from a minority ethnic background.”

Asomuyide, who is based in Essex and 
will be publishing her first book next month, 
created her brand out of a need to have more 
people of colour represented in these spaces, 
especially children. She said of her experience 
of the underrepresentation of people from 
minority backgrounds: “I just think it’s good 
to have people that are there [from diverse 
backgrounds] to enable certain customers to 
feel a little bit more comfortable if there is a 
conversation that a white counterpart might 
not be able to answer.”

In Exeter, Malcolm Richards, the Black 
co-owner of Bookbag, a small indie bookshop, 
said true diversity of staff and multiculturism 
means embracing different communities. 
Influenced by inclusive spaces such as New 
Beacon Books in London and other commu-
nity spaces, Richards and his wife, Charlie, 
opened in November 2020 amid the worst of 
the Covid pandemic.

Richards said he wanted to be intentional 
in the shop’s approach to diversity and 
inclusiveness, especially around hiring staff. 
“Having diverse communities of people with 
diverse interests, and also then enabling the 
whole of that staff community to have a say in 
the books that are bought, the books that are 
chosen and the books that are written means 
you are creating experiences for wonder and 
joy for your customers.”

Richards said diversity should not just be on 
the agenda during Black History Month, but at 
all times. “Tokenistic representation is really 
obvious to spot and all of our communities 
are attuned to [it]. To any institution, big or 
small, had statements that support Black 
Lives, anti-racism, trans people, et cetera,” 
he said,”if you’re going to put a statement on 
your website or have a symbol of solidarity and 
claim to do transformative work, then do it.”

“We definitely need to better diversify,” Liz 
said of the industry as a whole. “There should 
be no reason, in an [increasingly] mixed 
society, that so few people of differing ethnic 
backgrounds are working in the same environ-
ment. It’s always a delight to talk about books 
with customers of differing or mixed cultural 
or religious backgrounds and discuss how 
they have interpreted certain books. I know 
this can be reflected in the workforce.”

K Bailey Obazee is the founder and director 
of PRIM, a community HQ and a platform for 
education and collaboration, and one of the 
inaugural New Futures programme winners. 
The award, run by Bookshop.org and the 
Booksellers Association, is designed to support 
new bookshops founded by entrepreneurs from 
underrepresented communities across the UK. 
PRIM is currently a resident at London’s  
Not Just Another Store, until 30th June.  
A permanent bookshop is being planned  
for Stratford, east London.

01
Can you tell us about PRIM?
PRIM is a unique digital platform dedi-

cated to educating, connecting, documenting 
and sharing the myriad of Black storytelling 
mediums that exist. Our goal is to make stories 
of African, Caribbean and Afro-Latinx fam 
accessible to all. From a pioneering author’s 
catalogue and written stories to video read-
ings, films, documentaries, photography and 
more, you’ll find it all on PRIM. Stories created 
and told by us.

02
What made you apply  
for the New Futures programme? 

The programme was offering me the very 
opportunity I was looking for: the chance to 
create my own space. Since inception, that’s 
what the framework of PRIM really is, a  
blueprint for taking up space. 

03
How did you come up with your 
proposal for your bookshop?

I did a lot of thinking about what our 
community is missing. In the spaces we go 
to for relaxation, education, enjoyment or to 
work—what do they truly give us? Can we feel 

at home, at peace? Do we leave those spaces 
feeling nurtured and encouraged? In some 
spaces, yes. In other spaces, we definitely do 
not. So what would a space look and feel like if 
PRIM did it? 

The other key part is how it cultivates 
sustainability for that same community—can 
it support their growth? Aside from this, I 
believe it is important that space is luxurious 
and homely, yet multifunctional... a space that 
promotes creativity. 

04
What is your background, and how 
do you think it will feed into the 

creation of the bookshop?
My background is a mixture of politics,  
workspace, operations and programming.  
In my view, these are truly all of the compo-
nents required. I’m a curator, consultant 
and researcher with a focus on storytelling, 
particularly ensuring the visibility of storytell-
ing by people of Black ancestry. So far I’ve has 
collaborated with Aesop, British Vogue and 
the AKO Caine Prize. All of this is what led me 
to create PRIM and it’s fed into a lot of what we 
have done so far.

05
What challenges and opportunities 
do you foresee in opening the 

bookshop?
Real estate and finance. In the beginning, 
these are really feeling like the greatest 
hurdles. The Pinterest moodboard versus the 
dineros. But I know we will get there—these 
are quickly managed once we get all the pieces 
in place. There is a lot of opportunity to offer 
something innovative and supportive. The 
opportunity to build not just in the physical 
realm but in the digital space too.

 
K Bailey Obazee
Founder & director, PRIM

Five  
questions 
for...
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You published Iced in 1993. What 
prompted you to write this story?
I was in the US, on tour with “The Music of 
Andrew Lloyd Webber”, starring Michael 
Crawford, and I stopped to see a neighbour. 
This man was the smartest guy in the hood. 
He’d been accepted into Columbia University 
at 16; he had everything going for him. I was 
surprised he was still in my East Brooklyn 
hood; I thought he’d be in Washington DC 
as part of President Clinton’s administra-
tion—that’s how brilliant and charismatic he 
was—so I went up to his apartment to find 
out why he hadn’t moved on. When he came 
to the door, instead of my handsome, big-
brother-friend, a satyr or some kind of beast 
appeared. 

When he invited me in, there was no furni-
ture in the flat but you could see the shadow 
spots where the furniture and pictures had 
once been. I didn’t want to embarrass him 
so I jokingly asked: “What happened to your 
stuff?” He said: “They took them...” I asked 
him who these people were and he said: 
“I never see who they are, I only see what 
they’ve done to me...” I didn’t understand, so 
I joked again, “You mean like ghosts?”, and 
he said, “Yes. Ghost people.” I was freaked... 
in fact, a lot of what became the language of 
Iced came from that conversation. I left there 
feeling that someone had died and I decided 
that day to find out what had happened to 
my friend, what this “crack” was, because it 
hadn’t yet appeared in the UK. 

When the tour got to Ohio, I went into a 
library to do some research. There was tons of 
stuff about the sociological effects that drug-
dealers had on American neighbourhoods but 
nothing about the addicts, so I started inter-
viewing the addicts. We were in a different 
city each week; the addicts were everywhere 
and what they told me provided the menu of 
behaviour that became the story of Cornelius 
Washington Jr, the anti-hero of Iced. 

What happened after publication?
Overnight, I was this star author. I was used 
to being a star actor on stage but Iced received 
the kind of reviews that I could never have 
dreamed of... better reviews than I ever 
received as an actor. Lee Daniels bought the 
film rights and Iced was translated into several 
foreign languages. I attended international 
book fairs on the strength of my début novel. 
It was unbelievable. 

Then two things happened: Jonathan 
Warner, my publisher at Flamingo, died a 
few days after Iced was published, and my 
US book tour was sabotaged by O J Simpson. 
When I got off a plane at LAX the entire news 
cycle was focused on the alleged murder, so all 

Ray Shell’s début novel was first published in 1993 
by HarperCollins imprint Flamingo. The book is 
the diary of a crack addict, Cornelius Washington, 
and follows his trajectory downwards. Shell 
was an actor—the original Rusty in “Starlight 
Express”—but despite his initial success, he fell 
off publishing’s radar. Thirty years on, here’s 
how he is getting a second chance with Iced...

Actor and author Ray Shell
on returning to the world 
of iconic Iced, after 30 years

Philip Jones @philipdsjones
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Davinia Andrew-Lynch set up literary agency 
Andlyn in 2015, after years of working as a 
film and TV agent. Natasha Onwuemezi spoke 
to her about her career so far and launching 
the Faber Andlyn (FAB) Prize with Faber 
Children’s, an award for writers and illustra-
tors from underrepresented backgrounds.

01
You moved into publishing after 
working in the film/TV industry. 

Why did you decide to set up your own 
agency?
Well, I never lost the wish to work with books, 
and so I moonlighted as a freelance reader/
editor across the publishing industry. But the 
more I read, the more I wanted my own roster 
of writers to champion, to see through from 
early development to publication.

02
What were the challenges in setting 
up your own agency?

Building a list from scratch and moving to 
working independently is daunting. Self-doubt 
can be your worst enemy when agenting and 
you need to grow a thick skin. But the major 
risk was financial. My partner and I do not 
come from particularly wealthy backgrounds 
and he too is self-employed. We have a young 
family and we live in London. Andlyn was an 
agonisingly considered leap of faith into the 
unknown. It was absolutely the right decision.

03
What opportunities did you see 
when setting up your agency?

When I started, the varying children’s content 
industries were bizarrely disconnected. The 
multiple ways in which children can explore 
one story world is mind-blowing, and yet 
publishing can still be frustratingly binary.  
My dream was, and is, a list of storytellers 
whose body of work bridges across varying 
media.

I have to say that there also seemed only to 
be a space on the shelves for writers of colour 
who wrote issue-led fiction. I wanted to offer 
a space for those writers to flourish in genre 
fiction, to create escapes as well as mirrors.

04
What’s it like working as a Black 
agent in the industry?

I’m immensely proud of being a Black agent 
and what that can, for some people, represent. 
But eeesh… it’s exposing. It’s hard not to feel 
that sometimes your existence in the industry 
comes with heavy expectations. 

Each agent has their own way of  
championing their authors, and I often feel 
that one’s list is an extension of their sensibili-
ties and tastes. It has to be about loving the 
author’s work, not their identity. As a Black 
agent, I know I am afforded a perspective that 
enables me to find great stories that are often 
overlooked. But I worry that questions like 
these will make my being an agent about my 
identity, when, at the end of the day, all I want 
to try and be is a great agent.

05
Why did you decide to launch the  
FAB Prize and how has it gone?

It’s been a joy! Leah [Thaxton, Faber children’s 
publisher] and the Faber Children’s team 
have been the perfect partners in creating 
something that showcases previously often 
ignored talent. The success of the FAB alumni 
so far has been undeniable. Many have gone on 
to find agents, be published and begin what I 
hope will be successful and sustainable careers 
in this industry and beyond. 

06
How has the industry changed in 
terms of diversity since you have 

been an agent?
To say there hasn’t been progression would be 
untrue. There are people in this industry who 
have been activating meaningful change for a 
long time. But cynicism can be hard to dismiss. 
I am concerned that part of this discussion has 
provoked a knee-jerk, lip-service reaction from 
some sections across the industry who don’t 
particularly acknowledge diversity. This can be 
a boom or bust industry, and it would be a true 
shame if the casualties of a “bust” are those 
who have lacked visibility historically, because 
some newfound support was not genuine. 
Every year this conversation is had, this ques-
tion is asked, it clearly shows that we still have 
work to do. And so it goes on…

The FAB Prize is currently open for entries.

Davinia  
Andrew-Lynch
Founder, Andlyn

my US book media events were cancelled and 
it severely hurt my American book sales.

You have written a number of books since 
then, put out via your company Street 
Angels Books. Why the move into (self-)
publishing?
My original agent, Mary Clemmy, advised me 
to self-publish my current novel Carolina Red. 
I finished it during the pandemic and nothing 
but books about Donald Trump were being 
published in the US. So I took Mary’s advice 
and I’m having a great time! I love the free-
dom of creating my own publishing schedule, 
not having to wait for anyone’s green light. 

It is 30 years since the publication of Iced. 
What plans do you have for its birthday?
There are several mainstream publishing 
companies, including Canongate, interested 
in publishing the 30th-anniversary edition. 
I am chuffed because my little imprint was 
going to publish this anniversary edition 
but I wanted some heavyweight marketing 
and publicity power, and lightning seems to 
have struck again in that several mainstream 
publishers are interested in it. It may even go 
into auction, like the original edition did. I am 
thrilled and excited to be getting this second 
bite of the cherry. 

My agents, Crystal Mahey-Morgan and 
Jason “Cuba” Morgan at OWN IT!, are 
experienced, astute and very on the case, and 
I am looking to them to help me choose the 
right imprint to take Iced where it’s never gone 
before. I am currently writing Iced 2: Lateral 

Flow, which places the 70-year-old Cornelius 
Washington Jr in Kemptown, Brighton, 
battling a new addiction of sugar diabetes, 
learning about and from a daughter he never 
knew he had, holding his grandchild’s hand 
as they walk the complicated and stressful 
road to trans-land, seeking redemption from 
his tragic and chaotic past sins. This is all set 
against against a background of a politically 
confused United Kingdom, feverishly attempt-
ing to tame media dragons. I’m having mucho 
fun getting back in the mind of a dried-out 
former crack addict.  

You were Rusty the Steam Engine in the 
original musical “Starlight Express” and 
have had a 50-year career in acting; might 
the two strands come together one day 
with an adaptation of Iced?
Street Angels Media is developing a new stage 
production of Iced called “Black Thoughts in 
an Early Moon”, which I am extremely excited 
about. Once a publishing home for Iced is 
identified, we can move onto getting Iced onto 
a streaming screen or a silver one. 
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F orbes’ 30 Under 30, Powerlist’s most influential 
Black Britons, The Bookseller’s Rising Stars—these 
are just a few of the accolades that have been 

bestowed upon the staff of indie publisher Jacaranda 
Books, which this year is celebrating 10 years in business. 
With recent achievements such as the groundbreaking 
Twenty in 2020 campaign, opening a US office and 
partnering with Hachette for sales and distribution, 
it would be easy to think it’s been plain sailing for the 
publisher, but speaking to founder Valerie Brandes, one 
thing she says really resonates. “Understand,” she says, 
“the overnight success you hear about, is years, decades 
even, in the making.” 

Brandes founded Jacaranda in 2012 after “struggling to 
find [her] feet” in the publishing industry. She was looking 
for an editorial role and had returned to the workplace 
after raising her children, who were nine and 12 at the 
time. She says: “Being so much older and seeking my first 
role in UK publishing put me at a distinct disadvantage.” 
When she eventually landed a role in publishing, it was 
at Profile Books, but as office manager, not in editorial, 
where she wanted to be. “From there I felt the only way 
for me to not only carve out a career, but also publish the 
kinds of books I wanted to read—and I was not finding 
them—was to do so myself.” Thus came Jacaranda.

Making an impression
From those humble beginnings, Brandes is now firmly 
situated as one of publishing’s foremost changemakers. 
In 2017 and 2018, she was named one of the 100 most 
influential Black Britons by Powerlist, and in 2022, she 
even replaced Angel Tube station on the Northern Line 
on TfL’s City of Women commemorative map to mark 
International Women’s Day. After what Brandes describes 
as “initial uncertainty and the inherent vulnerability of 
starting in a new industry, with few networks, and having 
to grow while many are second-guessing you, don’t believe 
in you, or are wanting you to fail”, the press stayed firm to 
its initial ethos and kept its mission to publish diverse and 
inclusive literature clear and front of mind.

The culmination of this ethos came in the form of the 
press’ “most ambitious publishing to date”: the commit-
ment to publish 20 Black British writers in 2020. Of 
course, this was the plan before life as we knew it changed 

Brandes celebrates a 
decade of publishing 
with Jacaranda—and 
plots US expansion

Covid lockdowns in 2020 failed to 
halt the momentum of Jacaranda 
Books and its groundbreaking 
Twenty in 2020 campaign, 
and the list is now preparing to 
celebrate a decade’s trading by 
moving into the US marketarket

Natasha Onwuemezi 
@tashaisblue

Twenty in 2020 
emphatically 
counters any 
notion that 
Black British 
writing cannot 
compare 
on quality, 
marketability 
or sales
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completely with the pandemic, and Brandes and the team, 
like the rest of mankind, had to recalibrate. “In the end, 
the pandemic and lockdown turned out to be extraordi-
nary for us. Having planned extensively through 2019 for 
this historic year of publishing, we felt we were not in the 
position to postpone, which most publishers did,” says 
Brandes. Further, the emergence of the Black Lives Matter 
movement also provided a galvanising force for readers 
who sought out the press’ list and “provided the ballast [it] 
desperately needed by buying lots of [its] books”. 

Brandes says the Twenty in 2020 list is the press’ 
best achievement: “[It’s] the most groundbreaking and 
impactful publishing we have undertaken, and it is deeply 
gratifying to see over a quarter of the list recognised on 
major award longlists and shortlists.” Brandes points to 
Shola von Reinhold’s Lote, which swept both the Republic 
of Consciousness Prize and the James Tait Black Award, 
as an example: “This entire year of publishing directly and 
emphatically counters any notion that Black British writ-

ing cannot compare on quality, 
marketability or sales.”

Also in 2020, the press joined 
forces with fellow independent 
press Knights Of for a crowd-
funder that enabled them to raise 
substantial funds to support both 
presses as well as 10 other indies. 
By the end of the year, Jacaranda 
was crowned Small Press of the 
Year at the British Book Awards, 
staffers Jazzmine Breary and 
Magdalene Abraha were named 
Bookseller Rising Stars and the 
press entered into a sales and 
distribution partnership with 
Hachette, which has been “trans-
formative”, according to Brandes. 
In fact, 2020 saw the press turn its 
first “tiny” profit.

“We hold the space for Black writers, their books and 
for Black publishing professionals to learn and grow,” 
Brandes says. “When I feel my head dropping (with 
fatigue, irritation, rage, defeat), I have this vision to cling 
to of a successfully diverse, inclusive, representational, 
Black woman-owned and operated, multi-award-winning, 
multimillionaire publishing empire.” 

This year, the press is “very intentionally” celebrating 10 
years of publishing. While 2020 was undoubtedly a pivotal 
year for the press, Brandes stresses that “prior to that we 
had eight years of award-winning books and huge accom-
plishments across the list, discovering new voices, bringing 
award-winning books to the culture and also creating that 
space for Black books from around the world to be seen.”

Brandes adds: “I’m proud of the fact that we’re still here. 
Being able to continue publishing in this vein is something 
that excites all of us at Jacaranda and something that 
we look forward to. We are tentatively stepping into the 
enormous pool that is the US, but again, we’re going with 
a very clear ethos and a very clear perspective of what we 
think we can accomplish within that realm. We’re excited 
to discover what that could be.”

10 
Years in business 
Jacaranda Books is 
celebrating this year

20  
Black British writers 
published by 
Jacaranda in 2020 
as part of its Twenty 
in 2020 scheme; 
more than a quarter 
received literary 
prize recognition

Comment

Jasmine Richards  
Author; Storymix founder

W hen it comes to the inclusion 
of kids of colour in young 
fiction, we have come a long 

way. In 2018, when I started my book 
packager, Storymix, there was a dearth 
of protagonists of colour in the five to 
eight-year-olds space. I couldn’t find a 
single story featuring a kid that looked 
like my son. 

Starting a packager was a pragmatic 
choice born of my experience and unique 
skill-set of being an author, a senior 
commissioning editor, a writing tutor and 
an expert in creating kids’ book IP (includ-
ing stints at Working Partners and OUP). 
As a packager, I knew our titles could take 
up space on the shelves of bookshops and 
that we could publish them swiftly and 
offer a unique opportunity to incubate 
talented writers of colour and provide 
editorial support. 

Since 2018, Storymix has 
placed nine projects, including Remi 
Blackwood’s Future Hero series, Lola 
Morayo’s Aziza’s Secret Fairy Door titles 
and Serena Holly’s The Marvellous 
Granny Jinks books. With our small team, 
we have helped to launch and amplify 
several authors and illustrators, and 
in 2021 we won the Precious Creative 
Business of the Year Award. 

As an author, I had failed to sell a book 
to a UK publisher under my own name. All 
my writing credits were under pen names 
and stories written to brief. Feedback 
from a publisher on one of my novels 
included: “Can she write something a bit 
more urban, please?” The conceit of Black 
children living in idyllic countryside, being 

carefree and having magical adventures, 
just didn’t seem to fly. The misinformed 
trope still echoes today: that we all live in 
cities and that we’re new to Britain. This 
feedback was given a decade ago and, 
while we are making progress, there’s a 
way to go for real parity for Black creators. 

My fantasy middle-grade novels were 
eventually published by HarperCollins 
US. That story of Black creators going 
to the US for success is not a new narra-
tive either. But things are changing. 
My fantasy adventure The Unmorrow 
Curse, which features Black kids in the 
Cotswolds uncovering Norse runes, has 
found its way home and was published 
by the small but mighty indie publisher 
UCLan earlier this month. 

Standing alone
But alongside strides of success, there 
is still a sense of narrowness around the 
types of Black experience that is attrac-
tive to the industry; a sense that if one of 
us fails, all of us fail; that the open doors 
might start to quietly swing shut.

What I want us to talk about is how 
we make sure equal and equitable repre-
sentation remains as something beyond 
a trend. How do we sustain careers 
and give Black creatives the freedom 
to publish books beyond the labels the 
industry might want to give them? 

Being willing to discuss the hard 
things and taking action every day is how 
we will sustain change. There have been 
some phenomenal publishing by the big 
companies but I want to celebrate the 
indie publishers and booksellers cham-
pioning authors of colour. Booksellers 
like Woke Babies, This is Book Love, New 
Chapter Books and Round Table Books. 
Publishers like Knights Of or Lantana, 
which are publishing stories about 
everyday experiences that centre joy. 
These books will help change the culture 
and celebrate the multiplicity of the Black 
experience in the UK. 

Rewriting the narrative 
around Black writers in 
contemporary fiction

Jasmine Richards is a former 
children’s publisher and 
founder of Storymix. Her 
latest novel, The Unmorrow 
Curse, was published by 
UCLan in paperback this 
month (9781912979882, 
£7.99).

I knew Storymix 
could offer a unique 
opportunity to incubate 
talented writers of 
colour and provide 
editorial support

BS20_p16_17_Jacaranda.indd   17 18/05/2022   13:13



20th May 2022

THIS WEEK The Black Issue 2022
Q&A: Joseph Coelho

18

The majority of your children’s books 
have an enchanting and fantastical 
quality to them. Why are these elements 
important to you?
Those are the elements that got me hooked 
on fiction across books, films and TV when I 
was a kid. Things like Narnia. I found this idea 
that you could disappear into a magical world 
totally enchanting. It’s what interests me but 
also I wanted to put it in the context of the 
places I grew up or the families I recognised, 
because I always felt quite annoyed as a kid 
that I didn’t grow up in a big house with a 
massive wardrobe, therefore it felt like I 
didn’t have access to magic—as silly as that 
may sound now. So as an adult, I try to create 
stories in lots of different contexts, including 
working-class families where magic is possible 
and accessible. 

Speaking of adventure and magic, your 
latest book, Our Tower, follows three 

Coelho finds the magical touch by 
drawing on memories from childhood  
Black British writer, 
playwright and performance 
poet Joseph Coelho’s 
children’s books explore 
themes of joy, self-love 
and acceptance and 
adventure—he discusses 
his latest, Our Tower, set 
in an urban high-rise

Reporting Julia Mallory
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children living in a tower block on an 
adventure. In my experience, there can be 
a stigma associated with living in public 
housing like tower blocks. How did this 
story come about?
It was a desire to connect with the magic I was 
able to find on my estate growing up. I grew 
up in Roehampton in London. I really disliked 
waking up in the morning and seeing the sun 
reflecting on concrete. Then as I got older, I 
found lots of [leafy] areas around my estate—it 
was a very green area. There was one tree that 
bordered the row coming up to my block. It 
had a face in the crown. I liked to pretend that 
if I could find it, I could enter this magical 
world. The book grew from that memory and 
wanting to give the kids the opportunity to 
find the tree and a way into this magical land. 

The children in your stories appear 
courageous and curious. Do you see 
yourself in your characters?
Yeah. I want to be as courageous as them. 
I’m not sure if, when I was a kid, I would have 
followed a deep, dark hole in the centre of a 
tree trunk. So I think I also write what I aspire 
to be. 

When did you first understand yourself 
as a poet?
A massive breakthrough moment was when 
the wonderful poet Jean “Binta” Breeze 
visited my school [Breeze died in August 2021 
in Jamaica].  I think it was seeing a poet in 
action and realising that this was something I 
could do. 

Writing brings a lot of things to the surface 
that need to be processed. I think it can be 
very therapeutic.  Things that I wished had 
gone differently. Or I wish I had the resources 
[I needed] at the time. I can give those 
resources to my characters. 

Joseph Coelho’s début poetry collection, 
Werewolf Club Rules, won the CLPE 
CLiPPA Poetry Award. For more than 
16 years he has run creative literacy 
sessions in schools, inspiring young 
people through stories and characters 
they can recognise. The author’s 

Our Tower (9780711268821, £12.99) will be issued by 
Frances Lincoln Children’s Books in August.

I found this idea that you 
could disappear into a magical 
world totally enchanting... 
I wanted to put it in the context 
of the places I grew up

Joseph Coelho

Comment

Nels Abbey Co-founder, Black Writers’ Guild

L et’s play a game. You win a point for each 
one you can list: off the top of your head 
(and in under a minute), name five Black 

men with editorial or commissioning power 
in British publishing; then name five books by 
Black authors you saw on the shelves of your 
local supermarket recently (not including a 
former US President or First Lady).

Odds are two years ago you would have 
scored one, possibly no more than two 
out of 10. Today, if you are well-informed, 
well-connected, highly active on LinkedIn (a 
polite euphemism for stalkerish) or live in a 
super-diverse area, the odds are that you have 
managed to score at least three points. In the 
wild event that you have scored four or more, 
congratulations: you probably live in Croydon.

As facetious and anecdotal as it may seem, 
the indicators permeating from the outcome of 
the “game” above are not far from a surgically 
accurate depiction of the progress that has 
been made in recent years. Two years ago you 
could walk into a supermarket in the most 
diverse areas of London and have no idea that 
Black writers existed. At the last visit to my 
local Sainsbury’s, I saw the excellent Yinka 
Where is Your Huzband? by Lizzie Damilola 
Blackburn prominently displayed at eye-level. 
And I can name two Black men, a chronically 
underrepresented group, in editorial roles. 

The Black Writers’ Guild (BWG) was estab-
lished June 2020 with the broad objectives 
of holding the industry to account in order to 
improve Britain’s literary culture. Specifically, 
it was established to help tackle the industry’s 
systemic inequalities and the chronic under-
representation of Black authors, commission-
ers and senior decision-makers. 

The industry’s response to the creation of 
BWG has been refreshingly positive. Penguin 
Random House, Hachette, Bloomsbury, 
HarperCollins, Faber and Simon & Schuster 
warmly welcomed BWG as a critical partner, 
acknowledged the issues we presented, and 
we continue to work together to address these 
issues for the betterment of British publishing 
and our national literary culture. 

In the two years since the murder of George 
Floyd and the creation of BWG, there have been 
improvements in publishing. In fact, there 
has been success—especially in the area of 
acquisitions. Even after the racial reckoning of 
May 2020, which led to a surge of acquisitions, 
the underrepresentation of Black writers has 
quite clearly eased. It is indeed a truly radical 

change from a few years ago that Black writers 
now stand comfortable chances of getting 
book deals. As a result, on any given Thursday, 
readers are offered multiple new options 
of inspiring, immersive and, indeed, some 
sub-par books by Black writers. That feat was 
entirely unimaginable as recently as  2016. 

If we allow progress to breed complacency, 
today’s enhancements risk becoming tomor-
row’s “remember when?”. And, in the immortal 
words of one of the loveliest white men to ever 
walk the earth, Anthony John Soprano (popu-
larly known as Tony Soprano): “Remember 
when… is the lowest form of conversation.” 
It is also a sad measure of progression. 

The road to travel
The game at the start of this piece alludes 
to persistent issues in recruitment and the 
promotion of diverse books. Innovation and a 
lack of retail support remain key areas where 
there is still a huge amount of work to do. 

There remain very few Black people at 
all levels of the editorial side of publishing–
especially at the most senior levels. Books by 
Black authors often disappear without trace. 
Retail, especially supermarkets—key areas of 
discovery of books—remain a ghost town for 
most Black authors. 

Innovation is a critical area of concern. The 
output of Black writers in Britain is still very 
curtailed. It remains prohibitively hard to get 
something truly different and new off the 
ground. In too many situations Black authors 
are expected to be the Black version of a 
white pop-culture phenomenon. As a result, 
the often commercially dominant spectrum 
of innovation we see from Black creatives in 
other areas of the arts is yet to be unleashed 
on publishing. It’s not for lack of trying. This 
is fuelled by a persistent lack of end-to-end 
diversity, and encourages writers to curb their 
creativity and imagination to viably get on. In 
these areas and more, the Black Writers’ Guild 
will continue to work with the industry to 
make and maintain radical improvements. 

Strides have indeed been made—and we 
celebrate them—but it remains a long walk to 
true equality and diversity. 

Progression in progress: 
how to capitalise on the 
diversity gains of recent years

This article is adapted from a longer keynote 
speech Nels Abbey will give to the Black Writers’ 
Guild’s Inaugural Annual Black Writers’ Convention 
on Saturday (21st May). Abbey is a British-Nigerian 
writer, media executive and satirist; his writing 
has been published in major newspapers and 
magazines. Abbey is also a co-founder of 
the Black Writers’ Guild.
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Author Interview: Obioma Ugoala

For Obioma 
Ugoala, exploring 
how masculinity 
intersects with 
race and sexuality 
is vital for societal 
progress and 
understanding

W hen I first meet Obioma Ugoala, we are at 
The House of St Barnabas, judging one of the 
British Book Awards; we are both on the panel 

for the new Discover Book of the Year. What strikes me is 
that Ugoala—who is affable, funny and articulate—really 
puts in the work. Alongside starring as Kristoff in 
“Frozen” on the West End, following a turn in “Hamilton” 
as the George Washington (a.k.a. the best character in the 
history of musicals), Ugoala has also read every book on 
the shortlist, made thoughtful pre-panel notes about each 
one and participates in the discussion with passion and 
consideration. I say this because it might be tempting for 
someone with such a busy schedule to phone it in, but 
that’s not Ugoala.

For the past few years, Ugoala, who is of Nigerian 
and Irish heritage, has been focusing this work ethic on 
writing the book that would become The Problem with My 

Normal Penis, an exploration of masculinity and how it 
intersects with race and sexuality. While the idea of the 
book had been “percolating” in Ugoala’s mind for a long 
time, the seed really sprouted from a conversation he had 
in 2018 with a Black actor, who one day at dinner, asserted 
that Black men have a higher sex drive than white men. 
Ugoala was taken aback by this statement, because even 
at this early stage, before he started researching the book, 

As much as it’s 
a discussion 
about Black 
masculinity, 
it’s as much a 
discussion of 
masculinity as a 
whole and how 
we all interact 
with that

Natasha Onwuemezi 
@tashaisblue
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he knew that “the idea of the hypersexualised Black 
man was something that had its origins in slavery and in 
colonialisation and in trying to justify the abhorrent acts 
of the transatlantic slave trade and the foreign policy from 
Western powers”. 

But the actor would not let it go. “For him,” Ugoala 
says, “his sense of self was very much rooted in this idea 
of, ‘In a world where I might be denied equal access to 
education, employment, justice and fairness, in this game 
of life, on my starting position as a Black man, I might 
have minus two on those characteristics, but I get plus two 
on my sexuality.’ And for a world that exalts a man who is 
successful with the opposite sex, he didn’t want to give up 
that plus two, no matter the taboo or negative origins of 
that [narrative], because it was such a part of his identity.”

This was enlightening for Ugoala—and surprising for 
me because, when we discuss this incident over Zoom 
for this interview, I at first assume the actor in question 
is white. “It’s not always only white people who believe 
[these anti-Black narratives]; it’s not only straight people 
who believe homophobic narratives or men who believe 
misogynistic narratives,” says Ugoala. “Even though he 
was Black, [this actor] had internalised an anti-Black 
narrative.” And this is where we come back to putting 
in work. After this incident, Ugoala was determined: 
“So I thought, ‘Maybe I can’t convince you’, but I’m a 
big believer in if you want to change the world, you start 
with yourself first. So I started with my own journey of 
questioning: if I was going to be critical of this man, how 
much of my own narratives had I learnt? How dangerous 
were they and how could I begin to unpick them?”  

Starting the process
Thus began Ugoala’s deep dive into how Black men exist 
within a racist patriarchy and the degree to which our 
societal idea of masculinity is rooted in racism, misogyny 
and homophobia. And also, most importantly, his explo-
ration of how to expose and dismantle these narratives to 
ensure they are not passed down to the next generation. 
While the title of the book was one of the first things put 
to paper, the subtitle of the book, Myths of Race, Sex and 

Masculinity, surprised Ugoala. “I knew that my idea of 
racism, as experienced as a Black man, was connected to 
the fact that I’m a mixed-race man in some sense. I knew 
that sexuality and homophobia played some role in my 
construction of the idea of masculinity, but I don’t think 
I had ever really connected how none of these things 
exist in a vacuum,” he says. “As much as it’s a discussion 
about black masculinity, it’s as much about a discussion 
of masculinity as a whole and how we all, as a society, 
interact with that.”

The interconnectedness of these aspects is vital to the 
understanding and progression of society when it comes 
to dismantling misogynistic, racist and patriarchal 
structures, says Ugoala. “What’s dangerous is if we do 
try and take these things in isolation, then we end up 
with this very odd notion in trying to say that [police 
officers recently convicted for murder] Wayne Couzens 
and Derek Chauvin are outliers, when they’re very much 
more products of our society... that is an uncomfortable 
truth,” he explains. “What’s really tricky is that as a 

society we would prefer to have one or two outliers than 
for all of us to do the necessary work to say, ‘Actually the 
way that I treat you as a woman is potentially a bit prob-
lematic, my expectations of my wife in the distribution 
of household chores are potentially problematic’. That is 
more uncomfortable, and we would prefer to sacrifice one 
Wayne Couzens and go, ‘We’ve done the work’, than to 
go, ‘Hey listen, we all need to constantly be in work; we all 
need to constantly be asking questions, constantly saying, 
“Can we do better?”, constantly engaging in what it is to 
be human.’”

Ugoala highlights some shocking data that underscores 
the importance of us all doing this work. “When someone 
is constantly challenging you and asking you to do better, 
you get tired,” he says. “It is tiring, but it’s necessary 
and vital work because eight out of 10 women who 
are sexually assaulted know the person who sexually 
assaulted them. So it isn’t an outlier, it isn’t one or two 
particularly perverted people—these are our friends, 
neighbours, brothers, uncles, colleagues, and we need to 
have those necessary conversations, not only to protect 
women from becoming victims of those people we know, 
but also to protect those men from doing these gross, 
horrific things.”

Stage plight
As a mixed-race actor working on the West End,  
Ugoala has received backlash and “gross messages”, 
particularly about his casting as Kristoff in “Frozen”, 
who was originally white in the Disney film on which the 
musical is based. If you can believe it, this year a group 
of audience members actually walked out of a perfor-
mance over his casting. “I know that this doesn’t need 

to be said but in a world where you can have a talking 
snowman or a queen who can turn everything into 

ice—this is the thing that’s concerning you? 
Okay. I’m sorry,” Ugoala says. “There are 

six-year-olds in the audience who watch 
it with an openness, with a desire to 
be entertained. But because [these 

people] have been wounded, they 
have wounded themselves, they 
cannot access that level of open-
ness and I think that’s sad.”

Emphasising his reasons for 
exploring these topics in the 
book, Ugoala continues: “If after 
reading the book, or having 
been asked these questions, 
people decide to carry on living 
exactly how they want to live 
or leave completely unmoved, 
that is entirely up to them. As 
an artist, my only aim is to leave 
people slightly moved as they 
leave the theatre—the same goes 
for my plays as it does for this 
book. Maybe somebody sees 
something from a slightly differ-
ent perspective, and if they do, 
mission accomplished.”
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Far too often I am 
aware of my position 
in predominantly 
white spaces as a 
man of dual heritage, 
and the predicament 
it puts me in. If I am 
a passive observer 
to certain charged 
conversations, I am 
accused of denying my 
race and heritage and 
having my tacit reaction 
read as non-verbal 
approval. If, however, 
I am moved to reply, I 
have alternatively been 
accused of ‘getting 
too confrontational’, 
‘making everything 
about race’ or, my 
personal favourite, 
‘playing the race 
card’. Secondly, there 
was this older actor’s 
presumption of my 
willingness to leap to 
violence. Half-goad, 
half-threat, it was 
a hopeless attempt 
to paint me as either 
a coward or a bully. 
Allowances are often 
afforded for comments 
made under the 
influence; after all, I had 
been called worse by 
much better. It was the 
specificity that stuck in 
my ears, from the size 
of my genitalia, to my 
dating preference, to 
the crudeness of the 
language. These were 
not witty put-downs, 
nor were the comments 
borne of any first-hand 
observations. Race, as 
so often happens, had 
come bounding into the 
room as we two men 
swung our proverbial 
manhoods around. 

Book 
Extract

Metadata

Imprint Scribner UK
Publication Out now
Format HB (£16.99)
ISBN 9781398504783
Rights S&S has 
world rights
Editor Chris White
Agent Hellie Ogden, 
Janklow & Nesbit UK
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Could you tell us what the book is about?

YB
I never know how to explain it to people 
because it’s non-fiction—it’s not like 

you’re telling a specific story, like with fiction. 
But the name of the book kind of explains the 
book in itself. It’s called Reclaiming, and with 
each chapter I think that I’m reclaiming a little 
bit of something that I lost along the way, or 
something that I thought I knew and I’m 
relearning—like with colourism, which was 
one of the hardest chapters to write. So the 
book is about learning and growing as a 
person, one step at a time, and finding broken 
pieces and putting them back together.

Where did the idea for the book come from?

YB
I can’t even say me because I never 
thought I would have a book deal. I’ve 

always loved writing; I loved English, but I 
never thought I was good enough. Being a 
Black person and being Nigerian, you don’t 
really explore literature or English as a career 
choice. STEM was the only option for me 
growing up. I wrote a couple of Independent 

articles in 2021; people loved them and 
complimented me on my writing ability, 
which I didn’t even know I had. That’s when I 
started hearing from publishers. 

Why did you go with Hodder?

YB
I went with Hodder because I felt like 
they got me and my story and they 

weren’t trying to dilute me or my voice, and 
they believed that I could actually write the 
book. I think a lot of publishers believe celeb-
rities need ghostwriters and don’t believe that 
they can write their books, but Hodder really 
believed that I could. I met with another 

Biala seeks to inspire and share wisdom 
after success of Independent column

‘Love Island’ star Yewande 
Biala’s Reclaiming is a series 
of essays exploring topics 
including mental health, 
body image and influencer 
culture. The Bookseller spoke 
to her and Hodder publicity 
manager Kate Keehan

The book is 
about learning 
and growing as 
a person, and 
finding broken 
pieces and 
putting them 
back together

YEWANDE BIALA

Questions Natasha Onwuemezi
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publisher but they were looking for me to 
write a short essay and then get other people 
to contribute to the book. Hodder was the only 
one that believed I could write the book. 

What was the reaction to your 
Independent articles?

YB
People were like: “Oh you’re actually a 
decent writer.” I just enjoyed it so much, 

and I felt like my writing was making a posi-
tive impact. Since the articles came out, I’ve 
had people come up to me on the street like: ‘I 
read that article and I’m doing this now, I’m 
changing this, I’ve had this.’ It’s one of those 
powerful moments where you sit down in your 
room and you write a piece because you have 
an experience, and then don’t realise that 
you’re also changing people’s perspectives on 
things. I think that’s what is really powerful 
and I hope that is what the book does as well.

How long did it take to write the first draft?

YB
Oh my God, so much longer than I 
thought it would. I thought I had loads of 

time when I initially signed my contract, but 
when you start writing, you’re like: “Shit, I 
actually have other things to do. I actually do 
have a life.” 

KK
I just love that you came into the office to 
write so much [laughs]. You were putting 

in long days!

YB
Oh my god, PTSD [laughs]. I would come 
in at about nine, and I wouldn’t leave 

until eight, like when the cleaners would come 
in. I even became friends with some of them. 
I loved being in the office because I felt like I 
really got a lot of inspiration; just seeing so 
many different books and being around like-
minded people. It was a quiet space and I was 
able to talk to other editors and explore the 
building. I enjoyed coming into the office. 
Even though it was very sad.

KK
I hadn’t seen an author do that before. 
I remember one day seeing Yewande in 

the kitchen, and I was like: “Oh my God, that’s 
Yewande!” 

Is this the Carmelite House office?

KK YB
Yeah!

YB
Look at me saying “yeah” like I work 
there. I actually did get a key card though 

[laughs]. I felt like I was part of the team.

Comment

Mandem don’t read: 
how my early love of reading 
led to a career in publishing

Expanding on her recent pieces 
in the Independent on racial renaming 
and colourism, Yewande Biala’s 
Reclaiming will be published in hardback 
by Hodder imprint Coronet on 14th July 
(£16.99, 9781529389517), with the title 
also available in audiobook and 
e-book format. 

JASON MORGAN AND 
CRYSTAL MAHEY-MORGAN

Jason Morgan  
Co-owner & creative director, OWN IT!

I really got my love of books from my 
mother. She would write short stories 
and then read them to me and my sister 

when we were really young. It always amazed 
me how these words written on a piece of 
paper could just transform and become magical 
within my imagination. My dad also loved to 
read, and so our flat growing up was really like 
a mini library, which was fitting, as libraries 
were one of my favourite places in the world—
of course, this was before the government 
started closing them.  

Some years ago, I happened to find an old 
picture book I had as a six-year-old and was 
amazed to see that I had coloured in some of 
the characters Black, to represent me and my 
friends. I’m pretty sure it wasn’t a political 
statement on my part as a six-year-old, but I 
guess I just had the need to see myself and to 
see us. When I was around 10, I was walking 
home from school carrying The Lord of the 
Rings by J R R Tolkien and some older boys 
approached me and asked me why I was 
reading such a big book (to be fair, the book 
was big). I don’t remember what my answer 
was, but I do remember that one of the boys 
took the book from me and threw it on top 
of a garage. Even as a 10-year-old, I got the 
message—reading was something that I would 
have to keep as a secret pastime. As I got older, 
that’s exactly what I did, after all, mandem 
don’t read… do they?

In my late teens and early twenties, I was 
definitely more comfortable in my skin and was 

actively promoting the books that I was read-
ing to my friends. My secret pastime was out 
and, in talking to my friends about books, I was 
amazed at how many of them told me the same 
things… they had always been fascinated by 
books but never felt like books were for them. 
It was something seen as not cool, nerdy or, 
heaven forbid, girly! Most of my friends lapped 
up the books I curated and lent them (I say lent 
but I never got most of them back). 

Twenty-something years later, I find myself 
in publishing. In many ways, things haven’t 
changed; I’m still trying to turn people on to 
books that represent the voices of often the 
most underrepresented. As I have aged, I realise 
that’s it’s not just about race; class plays such 
an important role too. Crystal Mahey-Morgan 
and I set up OWN IT! to publish those lost voices, 
and now, as we have expanded into a literary 
agency as well, to also represent them. 

In 2016, we published the only début novel 
by a Black British male author released in the 
UK that year [Robyn Travis’ Mama Can’t Raise 
No Man]. Are we, as an industry, in a better 
place? In some ways, yes, but let’s not kid 
ourselves that we don’t have a hell of a way to 
go. I am a publisher and an agent, I have grown 
up loving books, but even I still don’t always 
feel comfortable in bookshops, and I know 
a lot of Black authors who feel exactly the 
same way. In many ways, that feeling within 
bookshops is representative of the industry 
as a whole. I am a realist and, fortunately, an 
optimist. If I wasn’t I certainly wouldn’t be in 
this industry, but here I am, maybe naïvely, 
still thinking we can change the world one 
book at a time.
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How did you come to be working with 
Bloomsbury on this new poetry list?
I was poetry editor for the White Review for 
three years and one of my frustrations in 
the role was seeing brilliant poets without a 
publisher, or without a publisher in the UK. 
When I left the White Review I put feelers 
out because I wanted to make a longer-term 
contribution to publishing by editing a 
list. I met with Paul [Baggaley] and Alexis 
[Kirschbaum] at Bloomsbury and our visions 
were totally aligned. Bloomsbury Poetry 
started there in 2020.

Why do you think now is the time for 
Bloomsbury’s first poetry list?
Bloomsbury has published poetry now and 
again in the past but never had a dedicated 
list. I believe any publisher worth its salt 
should publish poetry and thankfully the 
senior leadership at Bloomsbury agree. Paul 
joined Bloomsbury from Picador which is 
a great model in having a practising poet 
serving as a poetry editor [poet Colette 
Bryce now leads the list, succeeding poet 
Don Paterson]. Alexis was instrumental 
in relaunching Penguin’s poetry list and 
so Paul and Alexis were already incredibly 
well-placed to do Bloomsbury Poetry—and I 
completed the equation.

What is most important to you while 
curating this list?

Chingonyi shares aspirations as he readies 
Bloomsbury’s first dedicated poetry list 
Poet Kayo Chingonyi 
has joined Bloomsbury 
to oversee the publisher’s 
first poetry list in its 
36-year history. Here he 
discusses curating the 
imprint, and the new voices
the new voices he is 
excited to bring

There are as 
many kinds of 
poetry, and 
kinds of poet, as 
there are kinds 
of people. I see 
that abundance 
in what I’m 
reading lately

Questions Natasha Onwuemeziemezi
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To present to readers as complex and nuanced 
a picture of contemporary poetic practice as 
I can; to make books that exemplify style and 
not fashion; to lean into whatever it is each 
book, each poem, demands.

Could you tell us about the first poets and 
how you selected them and their work?
It seemed about time that Valzhyna Mort 
[Music for the Dead and Resurrected, out now] 
should have a UK publisher, so my first order 
of business was to be in touch and put my hat 
in the ring. Her work is profound on a number 
of levels and will be read long after we all 
cease to be, which, it seems to me, is one of 
poetry’s aims. Anthony Joseph [Sonnets for 

Albert, June 2022] is one of the most exciting 
verse stylists at work today. He is a poet’s 
poet, yes, but his work is a gift to readers and 
re-readers, too. I was chomping at the bit for a 
new book from Anthony and so I asked him if 
I could be its editor. 

Selina Nwulu’s brilliant work has been 
on my radar for years. There’s the coming 
together, in her work, of a number of 
influences and it seems to me that is the 
through-line of the contemporary moment in 
poetry. A new poetry list didn’t feel complete 
without Selina’s work [A Little Resurrection, 
October 2022]. Polarbear’s work has had such 
a profound influence that there was a span 
of a few years when I could tell the poets who 
had come to writing through him. He writes 
in an infectious way, marrying compulsive 
rhyming with the kinds of storytelling that 
feel everyday but frame defining moments in 
a life. When I knew Bloomsbury Poetry would 
happen, I asked Polarbear’s agent if I could 
publish his shorter poetic works for adults 
[The Lost Chronicle, November 2022], the 
work which made such an impact on so many 
poets working today in the UK. I’m delighted 
to have been entrusted with publishing this 
work in one volume for the first time. 

Are there any particular themes you see 
being explored in poetry at the moment?
There are, I think, as many kinds of poetry, 
and kinds of poet, as there are kinds of 
people. I see that abundance in what I’m 
reading lately and am keen to see that breadth 
reflected still further in years to come. I hope 
to do my own small part to contribute.

Comment

Ramzee Illustrator

W hen I arrived in the UK as a 
six-year-old asylum-seeker from 
Somalia, there was an obvious 

language barrier that I had to overcome. 
Picture books, and later comics, acted as not 
only the perfect gateway into reading prose 
but also as an introduction to the artform of 
graphic storytelling itself.

One of the most impactful picture books 
of my childhood was Rosie’s Walk by Pat 
Hutchins. If you only went by the text, the 
book told a simple story of a hen’s walk around 
a farmyard. But the pictures told a story of 
a sly fox’s constant attempts to pounce on 
an unsuspecting hen, and constantly being 
thwarted by his own clumsiness. This was 
my first taste of irony in literature as well as a 
lesson in how words and pictures can subvert 
the relationship between the “seen” and 
the read.

As my reading got stronger, I became an 
ardent fan of Roald Dahl, but my love of visual 
storytelling was still intense. Comics like The
Adventures of Tintin transported me from 
a cosy council flat in south London to exotic 
locales and The Uncanny X-Men dropped me 
into exciting situations. From these adventure 
and superhero stories, I was introduced by 
a school librarian to Art Spiegelman’s Maus, 
which told a personal story of the Holocaust; 
Marjane Satrapi’s Persepolis, which was a 
coming-of-age story set in Iran during its 
revolution in the late 1970s. Comics that once 
brought me into exotic new locales were now 

taking me into inner worlds that were just as 
fascinating.

The cheap and ubiquitous nature of comics 
misled many of its detractors to give it the 
respect of a pack of chewing gum, but this 
gave it an accessibility that books didn’t have. 
I could buy a comic at the corner shop for a 
pound, read it until it fell apart and throw 
it away, but much like a message in a bottle 
is throwaway, its contents were urgent and 
important. Like a castaway, we all live in a 
kind of state of isolation. No other person 
can ever know what it’s like to be you from 
the inside. All art is a way of bridging that 
gap. Especially for those who struggle with 
language—images are a universal language 
that is not only an engaging alternative path-
way into literacy, but an artform of itself.

Raina Telgemeier, through sharing 
the uncomfortable struggles and anxieties 
of her own childhood in her comics, has 
helped young readers understand theirs. 
Molly Ostertag’s Witch Boy series is 
challenging gender norms and Alice Oseman’s 
Heartstopper is connecting with readers 
through its unbridled queer joy. But there is 
still a huge amount I am hoping to see come 
out into the mainstream publishing world; 
stories about and from people who are 
invisible in society, or exist as statistics or 
tabloid bogeymen. They can all come to 
comics, and with simple language they can 
tell a profoundly deep and moving story. You 
only need a pen, paper, a scanner and an 
internet connection.

Comic-book artist Ramzee 
on the graphic medium and the 
power of representation

Ramzee features in the exhibition 
KA-BOOM! The Art of Creating 
Comics, running at The Story 
Museum in Pembroke Street, 
Oxford. The exhibition opens 
to the public on 28th May. 
Ramzee also illustrated this week’s 
cover of The Bookseller.

Kayo Chingonyi was born in Zambia in 
1987, and moved to the UK at the age of 
six. His first full-length poetry collection, 
Kumukanda, won the Dylan Thomas Prize 
and a Somerset Maugham Award. His 
most recent collection A Blood Condition
was shortlisted for the Forward Prize for 
Best Collection, the T S Eliot Prize, and the 
Costa Poetry Award.

Comics that once brought 
me into exotic new locales 
were now taking me into 
inner worlds that were just 
as fascinating

MOLLY OSTERTAG IS
INSPIRING YOUNG READERS
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My father said, 
quite matter of 
fact, that the 
problem was my 
first name and 
that I should 
switch to my 
middle name, 
Paul

S poiler alert: Dele Weds Destiny is not a romance 
novel. “The title characters are more minor in the 
book, which I also thought was funny but nobody 

else does,” chuckles Tomi Obaro via Zoom from her 
Brooklyn apartment. Nothing brings people together—or 
tears them apart—like a wedding, especially in Nigeria, 
where dollar bills fly and guests peacock over their 
proximity to the celebrants. “It’s just very ridiculous,” she 
says of the spectacular (sometimes absurd) ceremonies. 
“I’ve always thought that that was an interesting source 
of drama and have been surprised at how little fiction has 
engaged with what is the pageantry of a certain kind of 
very opulent Nigerian wedding.” 

This is a love story, but of a different kind. The lifelong 
bond between Funmi, Enitan and Zainab formed at univer-
sity in Zaria, northern Nigeria, in the 1980s. They reunite 
for the wedding of Funmi’s daughter Destiny. “The crux 
of the book is about this friendship between these women 
and how it changes and endures over decades,” Obaro 
explains. Funmi, the former brusque babe on campus, is 
now a rich and bored housewife, single-handedly planning 
her daughter’s nuptials. Enitan returns to Nigeria having 

Hodder is backing 
Tomi Obaro’s novel, 
which covers three 
decades and an opulent 
Nigerian wedding, 
to make a splash
Grace Shutti @graceshutti
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left for the white American man that she is now divorcing. 
Her plus-one is her headstrong daughter Remi. Zainab, 
who had aspirations of being a writer, leaves her ailing 
husband, whom she cares for full-time, to reconnect with 
her two best friends. Chaos and enjoyment ensue.

From vivid details of Kufena Hill to life on campus and 
in the back rooms of nail salons, Obaro cleverly pokes 
beneath the caricatured hustle and bustle of Nigeria to 
something more real, despite never having lived there. “I 
visited a lot. I used to live in the Gambia, so every summer 
we would go [to Nigeria] because flights were cheap.” Born 
to Nigerian parents in England, the family moved regularly, 
eventually settling in the US. But it’s the experience of her 
mother and her two best friends that inspired the book. 
Like Destiny, Obaro “grew up with them as my aunts and 
their kids are like my cousins”. On a trip to Paris to visit one 
aunt, something caught her attention. “I saw a photo of the 
three of them and I was like, ‘This is a novel’.” She stresses 
the real-life women are “really different” from the charac-
ters, but I wonder what her mum thinks about it? “She’s 
flattered, but I don’t know if she’s read it completely,” she 
says. “I’m OK if she doesn’t, you know. Support from afar.”

All the single ladies
In a haze of studying, sex, parents, politics, violence and 
economic struggle, Obaro skilfully manoeuvres between 
a generation of single women with varying relationships 
with their mothers—Enitan’s is too close for comfort; 
Funmi doesn’t have a mother; and Zainab has two due to 
her father’s polygamous marriage—to their own misad-
ventures as wives, mothers and grandmothers. To get into 
the mindset, Obaro sought out writers from her mother’s 
and grandmother’s generation, reading domestic African 
novels by Buchi Emecheta, Florence Nwapa and Mariama 
Bâ. One thing she hadn’t expected was the “grimness” of 
their books, mirroring the “sexist” society they were living 
in, but it helped clarify the themes she was picking up on, 
such as access to education. “Neither of my grandmothers, 
I don’t think they finished primary school,” she says. 
“Having access to education can be a game changer.”

The middle portion of the novel is a flashback to the 
women’s student days, from 1983–88, where they learn 
as much outside the lecture halls as they do in them. “I 
don’t name the university in the book, but it is sort of 
based on Ahmadu Bello University in Kaduna and there 
was, in 1986, a student uprising.” Twenty students were 
killed by security, although this number was disputed 
by the authorities, a familiar narrative in the Nigerian 
political sphere. In the book, it marks a divide between 
life before and after. “Maybe you could argue that there 
are more creative ways to think about how a friendship 
changes over time that don’t involve moments of trauma, 
but I think to a certain extent, that’s just how life often is. 
Especially in Nigeria, it’s a very hard place to live. I didn’t 
want to sugarcoat that fact.” 

Obaro set the present-day period in 2015 for two 
reasons: “I just didn’t really want to have to write about 
Trump,” she says wearily. The other? “I remember very 
specifically going to Nigeria during that time, even just in 
terms of musical references.” 

By day, Obaro is a staff editor for Buzzfeed Reader, 

having edited cultural criticism, essays and creative writ-
ing for the likes of Bim Adewunmi and Tommy Orange. 
By her design, we see flashes of music, literature and art 
weaved into the narrative, from Yemi Alade and Brenda 
and the Big Dudes to romance writer Balaraba Ramat 
Yakubu and photographer J D ‘Okhai Ojeikere. Figuring 
out what they would be hearing and seeing sent her on a 
road of “rediscovery” but she was wary of going too heavy 
on research. The risk of feeling “like [she] was working on 
a news story” was understandably high. 

Did editing in the non-fiction world offer any cheat 
codes to the fiction process? She’s not so sure. “I don’t 
really understand how editing fiction works. It’s kind of 
amazing to me because in non-fiction there are generally 
guidelines that you’re going off of, and then in fiction it 
can feel like it could be anything.” It at least made her less 
precious. “If my editor was like, ‘This isn’t working’, I was 
like, ‘OK’. It wasn’t like every word was a gem.”

It wasn’t until Obaro abandoned her first 70,000-word 
manuscript that she started on this one. “Very melodra-
matically and cornily,” she muses, “Toni Morrison had just 
died and I had written this other novel that I thought was 
really bad. I was spending a lot of time reading old inter-
views and she famously has said, ‘Write about what you 
don’t know and the things that scare you’ or whatever.” 
After admitting her work-in-progress wasn’t exactly work-
ing, she scrapped the idea but held onto the title, making 
way for Dele Weds Destiny version two.

Was she nervous to take on writing Nigeria, particularly 
from the diaspora? “[There] was a certain kind of fear 
there,” she admits. Her main anxiety is the reception 
from Nigerians living in Nigeria. “They can be a tough 
audience,” she says knowingly. “They let you know how 

they feel.” She was wary of “doing a ton of explaining”, 
nodding to Tsitsi Dangarembga’s transition from 

using a Shona glossary in early title The Book of Not

to none at all in her later ones. “Now we’re less 
inclined to italicise words that aren’t English 

or whatever. It’s just like, use context 
and figure it out.” 

As Hodder’s big fiction title for 
2022, Obaro is set to join the 
ranks of Nigerian authors who 
have increasingly drawn 
international acclaim, from 
Oyinkan Braithwaite to 
Akwaeke Emezi and Tade 
Thompson. Obaro is thrilled at 
the direction Nigerian fiction is 
taking. “I don’t particularly like 
YA or fantasy but we’re seeing 
books in that space. My Sister, the 

Serial Killer is a great thriller,” 
she continues. “For so long 
there’s been a certain kind of 
Nigerian mentality of achieving 
excellence and a very narrow 
definition of what that means: 
literary fiction and prestige in a 
certain way. So just to see more 
genres is exciting.”
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In the photo they are 
eating something out 
of frame, pounded yam, 
perhaps, or maybe 
eba. They hadn’t 
bothered to take off  
their graduation robes; 
they were ravenous, 
tired from the heat; 
their bottoms sore from 
the plastic chairs they 
had sat in for hours; 
their feet swollen 
from the high- heeled 
shoes they had worn 
for the ceremony [...]
These three women 
are essentially sisters, 
though Funmi would 
chafe at the sickly 
sweetness of such a 
term. Their love has the 
makings of an ancient 
habit; it is automatic and 
unyielding. And though 
their unexpected 
separation so shortly 
after graduation tests 
their friendship, they 
remain steadfastly 
in each other’s lives. 
And now they are going 
to be reunited, for the 
first time since this 
photo was printed 
and handed out to 
each of them, a few 
days after their college 
graduation ceremony in 
Zaria, Kaduna.

Book 
Extract
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I was struck by your lack of overexplain-
ing when it came to the Nigerian setting, 
mythology and Black hair. Is this some-
thing you want to see more of?
When I write I immerse myself completely 
into the story and just see where my charac-
ters lead me. I think if you write like that, you 
won’t need to overexplain things. I did get 
lots of similar feedback from readers of my 
first book, who were quite excited, as they felt 
completely immersed in the story. If the story 
is written from the heart, readers will feel 
drawn into it without the explanations. 

The story explores Kuki’s changed 
family dynamics. What drew you to 
portray the blended family dynamic 
in such a tender manner?
I think the concept of family has been very 
idealised and stereotyped in society. The 
concept of family in a Nigerian setting is so 
broad. Even in Europe, family structures are 
so much more diverse and complex than they 
are often portrayed in books. Families aren’t 
perfect and, just like humans, they change, 
evolve, break. I’m absolutely fascinated by 
family dynamics and I played with the idea of 
what people would do to protect the people 
they love or how sensitive kids can be to their 
parents’ worries. 

Do you have any more books in 
the pipeline?
I’m working on another middle-grade and 
a YA. The YA is a bit darker and is taking me 
further back in Yoruba history. I can just get 
lost in history, research and myths but luckily 
there are things called deadlines that wrench 
me back into reality and keep me focused. 
Hopefully, next year there will be more 
to come. 

Traoré draws on Yoruba 
mythology for latest 
magical tale of friendship

Efua Traoré’s The House of Shells
(Chicken House, £7.99, 9781913696719) 
is set in Nigeria, where 13-year-old 
Kuki is struggling to deal with a new 
stepdad, school bullies and a deadly 
curse. Kuki’s friendship with the 
mysterious Enilo is her only respite, until 
she realises that even friendships can 
have dangerous consequences.

Award-winning Nigerian-
German author Efua Traoré’s 
début middle-grade novel 
Children of the Quicksands 
won the Times/Chicken 
House prize in 2019. She 
discusses her second book, 
The House of Shells, which 
continues her exploration 
of Nigerian mythology

What inspired you to use Yoruba 
mythology to underpin the friendship 
between your characters Kuki and Enilo?
In Nigeria, we have lots of intriguing stories 
about haunted trees, spirits, cursed families 
and magic realms of gods and goddesses. I 
loved these stories as a child and love playing 
with the idea that there might be some hidden 
magic in this world. People still believe that 
Abiku—mischievous spirit children—exist and 
plague families by dying young deliberately, 
only to be reborn again and continue the 
cycle. The thought of how an Abiku child 
might feel when growing up in a cursed family 
stayed with me and inspired me to write 
this story. I would love to see more of our 
Nigerian myths and folktales transported into 
children’s books. I often worry that these tales 
might one day be forgotten; I guess that also 
kind of inspired me.

I can just get lost in history, 
research and myths but luckily 
there are these things called 
deadlines that wrench me 
back into reality

Reporting Stacey Thomas

ogy
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y original immersive technology was books. I recall pass-
ing days and nights inhabiting worlds created by Octavia 
Butler, Ralph Ellison, Zora Neale Hurston, Langston 
Hughes, Paule Marshall, Gordon Parks and Maya Angelou. 
The world of Greensboro, North Carolina, where I was 
born and grew up, receded to be replaced by a vibrant past, 
a magical present or even a dystopic future.  

I borrowed some of my most effective life strategies 
from books, including how to be 

a good friend; how to distinguish “ride or die” allies from 
the fair-weather variety; how to make an asset out of being 
“other”; how to harness my emotions—from joy to rage. 
Other immersive platforms have come along that absorb 
and teach me, from streaming services to video games to 
social media. And while many folks are digital natives, I 
am a proud book native.  

Funny, I never thought to write a book. Many people 
have a desire to pen a great novel or memoir. Not me. So 
how am I an author? A combination of factors prompted 
the writing of We Don’t Need Permission during lockdown—
it will be published by Transworld in September. One 
factor was the mass mobilisation of protestors under the 
banner of Black Lives Matter. The murder of George Floyd 
was a galvanising moment worldwide. The unimaginable 
event re-energised and broadened the racial justice 

We are quite a 
distance from 
not needing 
permission to 
privilege and 
prioritise our 
own narratives 
whenever 
and however 
we wish

movement’s constituencies.
Yet, in the UK there was a second factor and an equally 

strong impetus to get me writing: poverty among young 
Black people. Before Covid, lockdowns, supply chain 
trauma and historically high inflation, we all lived with 
a quite startling injustice right under our noses that 
demanded the same intense response seen after the 
murder of George Floyd. This injustice received almost no 
attention and certainly not a broad coalition protesting in 
unison around the world. One statistic stopped me cold: 
one in two Black children in the UK lives below the poverty 
line today, compared to one in five of their white peers. Are 
any of us marching to right this wrong?  

Although a labour of love (and thanks to the help of a 
trio of brilliant Black British women: Andrea Henry, my 
editor; my agent Natalie Jerome; and Eva Simpson, my PR 
strategist), writing a book was my attempt to take my expe-
riences as a C-suite tech exec and investor and apply my 
learnings to the cause of social justice. How do you sustain 
a moment like Black Lives Matter and battle poverty at the 
systemic level? By controlling the capital resources needed 
to fund a movement. But Black people don’t have the 
resources to determine our own destiny and must always 
fall back on the kindness of allies. Our businesses are too 
small and don’t create the wealth we need to sustainably 
fund the strategies for change in which we believe. If we 
want to do something for ourselves, not in the distant 
future but right now, we need new strategies.  

Building blocks
Building global businesses founded by Black people on 
the scale of Amazon and Google is the strategy I advocate 
to fight injustice. The by-products of resources, power, 
access and more are the real tools to continuously fight 
social injustice. In We Don’t Need Permission, I offer 10 key 
principles of successful entrepreneurship and reveal how 
it is possible to change a system that has helped some, 
while holding others back. The book not only aims to 
inspire and motivate under-represented people to take 
their future and economic destiny into their own hands, 
but will demand of current business leaders and organisa-
tions that they do business better. The Black Issue of The 

Bookseller is another social justice tool. The Black Issue 
points to progress within the publishing industry but it 
also demonstrates that we are quite a distance from not 
needing permission to privilege and prioritise our own 
narratives whenever and however we wish. 

You know what I look forward to? The day when every 
issue of The Bookseller is The Black Issue, The Non-Binary 
Issue, The Female Issue, The Disability Issue and no 
special annual demographically segregated issue is seen as 
breaking new ground. Let’s all work toward that day as we 
immerse ourselves in books.

Eric Collins

The US businessman and entrepreneur explains 
how lockdown invigorated him to outline his 
manifesto for lasting change for Black communities

Taking control

Eric Collins is an American businessman, entrepreneur 
and technology expert. He is the c.e.o. and co-founder 
of Impact X Capital Partners. In 2021 Collins was 
announced as the host of Channel 4 business reality 
show “The Money Maker”. Collins’ We Don’t Need 
Permission: How Black Business Can Change Our 
World will be published by Transworld on 1st September 
2022 (9781787635395, £20).

M

PICTURED: ONE IN TWO 
BLACK CHILDREN IN 
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Fiction

Yvonne Adhiambo Owuor
The Dragonfly Sea
September, 7th July, PB, 
£9.99, 9781914613081
A coming-of-age novel 
of epic proportions and 
scope from the Kenyan 
magical realist writer who 
won the AKO Caine Prize 
for African Writing and 
was shortlisted for the 
Folio Award.

Lola Akinmade 
Akerstrom
In Every Mirror She’s Black
Head of Zeus, 9th June, PB, 
£8.99, 9781801108607
A timely début from a 
Sweden-based Nigerian 
American author about 
what it means to be a 
Black woman in the world. 
This authentic and insight-
ful story follows three 
Black women and their 
everyday experiences 
living in Stockholm.

Marie-Claire Amuah
One for Sorrow, 
Two for Joy
Oneworld, 18th Aug, HB, 
£16.99, 9780861542321
The début novel from a 
British Ghanaian barrister 
is set against a backdrop 
of London and Ghana 
and is an exploration of 
intergenerational trauma 

and the ripple effects of 
domestic violence, and a 
defiant story of friendship, 
resilience and hope.

Sussie Anie
To Fill a Yellow House
Phoenix, 7th July, HB, 
£14.99, 9781474621694
A story of community, 
friendship and the power 
of creativity and connec-
tion, this follows a boy’s 
fascination with the high 
street and his burgeoning 
friendship with a charity 
shop owner.

Stephen Buoro
The Five Sorrowful 
Mysteries of Andy Africa
Bloomsbury, 7th Mar 2023, 
HB £16.99, 9781526637994
The story of a “one-of-
a-kind” teenager who 
goes on a journey of 
self-discovery in the 
shadow of colonialism 
and communal violence in 
north-western Nigeria.

Maryse Condé; 
Richard Philcox (trans)
The Gospel According 
to the New World
World Editions, 20th Apr 2023, 
PB, £13.99, 9781642861181 
A miracle baby is born on 
Easter Sunday, rumoured 
to be the child of God. 
Condé follows his journey 
in search of his origins and 
mission.

Marissa Constantinou
Women of the 
Harlem Renaissance
Macmillan, 15th Sep, HB, 
£10.99, 978152906922
A powerful collection 
of poems and stories 
written by women of 
colour during the Harlem 
Renaissance—a cultural 
movement that saw an 
explosion of Black art, 
music and writing in the 
early 20th century.

Zekyia Dalila Harris
The Other Black Girl
Bloomsbury, 9th June, PB, 
£8.99, 9781526630360
“Get Out” meets “The 
Devil Wears Prada” in 
this electric début about 
the tension that unfurls 
when two young Black 
women meet against the 

starkly white backdrop of 
book publishing. Out in 
paperback.

Kellye Garrett
Like a Sister
Simon & Schuster, PB, 24th 
Nov, £8.99, 9781398517639, 
When a Black reality TV 
star is found dead, her 
death is quickly declared 
an overdose, but her sister 
knows that can’t be true—
she is determined to find 
justice, even if it means 
uncovering the family’s 
darkest secrets, or putting 
her own life at risk.

Mike Gayle
The Museum of 
Ordinary People
Hodder, 7th Aug, HB, 
£16.99, 9781529344752, 
Inspired by a box of 
mementos found aban-
doned in a skip following 
a house clearance, this 
uplifting new novel from 
the author of Half a 
World Away and All the 
Lonely People is a story of 
memory, grief, loss and the 
things we leave behind.

Megan Giddings
The Women Could Fly
Macmillan, 18th Aug, HB, 
£16.99, 9781035001583
This dark and magical 
dystopian novel about 
the unbreakable bond 

between a young woman 
and her absent mother 
is set in a world in which 
magic is real and single 
women are closely 
monitored in case they are 
shown to be witches.

Amber Rose Gill
Until I Met You
HQ, 7th Aug, PB, £8.99, 
9780008480622
This romance from a 
“Love Island” winner 
(written in “very close 
collaboration” with estab-
lished Mills & Boon author 
Nadine Gonzalez) is set 
in Tobago and is a story 
of friendship and second 
chances in love.

Luan Goldie
These Streets
HQ, 23rd June, HB, £14.99, 
9780008419677
The new novel from 
the author of the 
Women’s Prize-longlisted 
Nightingale Point is the 
story of a single mother 
with two teenage children. 
It tackles the complex 
issues of homelessness 
in London, male mental 
health and single-parent 
families.

James Hannaham
Didn’t Nobody 
Give a Shit What 
Happened to Carlotta

A preview of new titles recently published, or issued in the next 12 months

O ne of the most staggering things I’ve 
heard during my time in the publish-
ing industry was the claim that only 

one début by a Black British male writer was 
released in 2016: Robyn Travis’ Mama Can’t 

Raise No Man (published by the inimitable 
OWN IT!). This subject was also explored by 
Kadish Morris’ piece in last year’s Black Issue. 
So I’m heartened to see this preview filled 
with fresh and vivid débuts from Black British 
men: Now I Am Here by Chidi Ebere, Small 

Joys by Elvin Mensah and Locks by Ashleigh 
Nugent. I’ll also mention of The Five Sorrowful 

Mysteries of Andy Africa by Stephen Buoro, 
who was born in Nigeria (who wasn’t?) and 
studied in Britain. 

While that is encouraging, it does seem like 
there are fewer “big” titles being pushed by 
publishers in this preview when compared 
to last year’s. In fact, this preview is three 
pages shorter than it was in 2021, and we 
received around 100 fewer submissions. 
Does this point to the abundance of titles 
from Black authors being an outlier following 
the big publishing and commissioning push 
triggered by Black Lives Matter? Like and 
subscribe to find out, when the Black Authors’ 
Preview returns next year.

Before then, however, we have cookbooks 
galore, titles on racial renaming in adults 
and children’s, and three separate books 
exploring the Harlem Renaissance, among 
other empowering and important issues. In 
kids’, there’s also books on the environment, 
self-love and mental health. They are the 
future, after all.

Natasha Onwuemezi 
@tashaisblue

Forthcoming titles

Black Authors’ Preview
The number of fiction 
titles by Black British men 
would appear to be on the 
up, but it’s vital that the 
positive momentum of 
recent years is maintained
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Europa Editions, 6th Oct, PB, 
£12.99, 9781787704213
Europa’s superlead title 
is a raucous story of a 
transgender woman’s 
re-entry into life on the 
outside after more than 
20 years in incarceration, 
told over one whirlwind 
Fourth of July weekend. 
Loosely inspired by James 
Joyce’s Ulysses. 

Louise Hare
Miss Aldridge Regrets
HQ, 19th Jan 2023, PB, 
£8.99, 9780008332655
This historical murder 
mystery explores class, 
pre-Second World War 
politics and race, spanning 
the Soho 1930s jazz club 
scene and an Atlantic 
crossing on board the 
“Queen Mary”. After a 
murder at the club she 
works at, the protagonist 
boards a ship to New York, 
but murder follows her…

Kevin Jared Hosein
Adoration
Bloomsbury, 23rd Feb 2023, 
PB, £13.99, 9781526644497
A novel about violence, 
religion, class and family, 
rooted in the wild and 
pastoral landscape of 
colonial central Trinidad, 
Adoration explores how 
a small community is 
altered forever after the 
mysterious disappearance 
of a prominent figure.

T L Huchu
Our Lady of 
Mysterious Ailments
Tor, 1st Sep, PB, £8.99, 
9781529039542
The second book in the 
Edinburgh Nights series 
features ghosts, myster-
ies and mayhem as the 
protagonist grapples with 
her newfound magical 
abilities.

Lola Jaye
The Attic Child
Pan, 27th Oct, PB, £8.99, 
9781529064582
A dual-narrative historical 

novel about two children 
locked in the same attic 
almost a century apart, 
told through the lens of 
Black history.

Shehan Karunatilaka
The Seven Moons 
of Maali Almeida
Sort Of Books, 25th Aug, HB, 
£16.99, 9781908745903
Ten years after his début 
Chinaman swept the 
Commonwealth Book 
Prize and DSC Prize for 
South Asian Literature, 
Karunatilaka is back 
with a searing state-of-
the-nation epic set in Sri 
Lanka.

Femi Kayode
Lightseekers
Bloomsbury, 1st July, PB, 
£8.99, 9781526617576
Winner of the 2019 
University of East Anglia 
Crime Writing Prize, this 
title launches a new 
crime series set in Nigeria 
featuring investigative 
psychologist Philip Taiwo. 

Sarah Lee
An Ocean Apart
Macmillan, 21st July, HB, 
£20, 9781529095586
Lee’s début historical 
novel is set in the 1950s 
and follows the lives of 
three young women from 
the Caribbean as they 
come to England to train 
as nurses for the NHS.

Nadine Matheson
The Binding Room
HQ, 7th Aug, HB, £14.99, 
9780008359447
This title is the second 
Inspector Henley Thriller 
from Matheson following 
The Jigsaw Man, which 
has sold almost 50,000 

Yepoka Yeebo 
Anansi’s Gold 
Bloomsbury, summer 2023, HB, 9781635574739 

From the “Tinder Swindler” to the trials of 
Anna Sorokin, we are in the season of the 
scammer. One of my favourite books of this 
year has been Symeon Brown’s Get Rich or Die 
Trying, an incisive exposé and exploration of 
influencer culture, so I was excited to receive 
this submission. West African reporter Yeebo 
tells the astounding story of 
how an ingenious Ghanaian 
con artist ran one of the 
20th century’s longest, most 
audacious frauds. It’s too 
early for reading material 
(publication has just been 
delayed to summer 2023), 
so I’m going off vibes 
alone. And boy, this is 
giving me great ones. 

Editor’s 
Choice

Rachael Davis; Islenia Mil (illus) 
A Mind Like Mine 
Wide Eyed Editions , 5th July, HB, 
£14.99, 9780711273993 

Amazingly, we are all waking up to the 
importance of understanding and discussing 
our mental health—particularly for kids. This 
gorgeously illustrated biography anthology 
explores the hidden mental health stories of 
21 famous figures from science, sport, music 
and politics, from past and 
present, including Serena 
Williams, Michelangelo 
and Ada Lovelace  . This 
is a vital and heartfelt 
book that explores 
mental health condi-
tions and how they are 
treated through the 
stories of figures who 
changed the world.

Editor’s 
Choice

Jessica George 
Maame 
Hodder, 16th Feb 2023, HB, £12.99, 9781529395570 

This has a lot of talking points, so I’m going to 
list them off one by one. 1. Publishing staffer—
George is assistant editor at Bloomsbury. 
2. Acquired in an eight-way auction. 3. Also 
snapped up in the US following a seven-figure 
pre-empt. 4. The publisher’s superlead title 
for 2023. 5. If all that isn’t enough, Maame
has been pitched for fans of “Chewing Gum”, 
Queenie and Dolly Alderton 
and follows a twentysome-
thing British Ghanaian 
woman as she grapples 
with the expectations of 
her family, caring for her 
father, friendship, love and 
loss. I don’t know 
how they fit all this in 
the press release.

Editor’s 
Choice

Chidi Ebere
Now I am Here 
Picador, 19th Jan 2023, HB, £12.99, 9781035004010 

No reading material yet, but read this synop-
sis and tell me you’re not fascinated: Now I am 
Here is the fictional account of a soldier facing 
certain death who writes home to his love to 
explain how he ended up being seduced by 
the military and gradually transformed from 
gentle man to war criminal. An examination 
of why we do what we do, 
this title is a reflection on 
how good people can do 
terrible things—transformed 
by circumstances and the 
violence of war. Ebere’s 
short stories have appeared 
in UK Cosmopolitan, Ambit
and West 8. This is his first 
novel. One to watch!

Editor’s 
Choice
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copies, according to the 
publisher.

Sean Godfrey
Sasha Knight
OWN IT!, 23rd June, HB, 
£12.99, 9781916052376
Alternating between past 
and present, shifting back 
and forth from Jamaica 
and the US, this title picks 
apart the puzzle left 
behind when 11-year-old 
Sasha disappears.

Frances Mensah Williams
The Second Time We Met
Lake Union, 1st Aug, PB, 
£8.99, 9781542038867
This title follows 
unlucky-in-love events 
manager Cara, who has 
vowed to avoid relation-
ships after recovering 
from heartbreak, until fate 
throws her into the path 
of handsome and kind 
Henry, who is worlds apart 
from the men she has 
dated before.

Gothataone Moeng
Call and Response
Oneworld, 2nd Feb 2023, HB, 
£14.99, 9780861543342 
A richly drawn collection 
of stories about the lives 
of women navigating 
love, loss, tradition and 
independence in contem-
porary Botswana.

Leila Mottley
Nightcrawling
Bloomsbury, 7th June, PB, 
£14.99, 9781526634559
Inspired by the true story 
of a scandal underpinning 
a police department, 
Nightcrawling is a searing 
début novel following 
Kiara Johnson, who is 
picked up by police offi-
cers. The gruesome deal 
she is offered in exchange 
for her freedom lands her 
at the centre of a media 
storm.

Mutt-Lon
The Blunder
Amazon Crossing, 12th July, 
PB, £6.99, 9781542037877

The new novel from 
Mutt-Lon is set in 
Cameroon in 1929, where 
French colonial powers 
fight for influence in 
Central Africa amid a 
widespread outbreak of 
“sleeping sickness”, a 
parasitic disease that is 
seemingly incurable. 

Zora Neale Hurston
You Don’t Know Us 
Negroes and Other Essays
HQ, 3rd March 2023, PB, 
£9.99, 9780008523008
Spanning more than 35 
years of work, this is the 
first comprehensive collec-
tion of essays, criticism 
and articles by Harlem 
Renaissance author Zora 
Neale Hurston, showcas-
ing the evolution of her 
distinctive style.

Ashleigh Nugent
Locks
Picador, 13th Apr 2023, HB, 
£14.99, 9781529097894
The funny and pain-ridden 
account of growing up 
and wising up from the 
perspective of a mixed-
race teenager from a 
middle-class Liverpool 
suburb.

Onyi Nwabineli
Someday, Maybe
Oneworld, 6th Oct, HB, 
£16.99, 9780861543519
An unconventional love 
story about loss, resilience 
and a heroine bursting 
with rage and unexpected 
joy, from the co-founder 
of Surviving Out Loud, 
a fund for survivors of 
sexual assault.

Tomi Obaro
Dele Weds Destiny
Hodder, 28th June, HB, 
£14.99, 9781529366822
This heartfelt début 
by Buzzfeed culture 
editor Tomi Obaro is the 
nuanced story of three 
women that explores the 
power of enduring female 
friendship, the highs and 
lows of mother-daughter 
relationships and what it 
means to find home.

Shirlene Obuobi
On Rotation
Quercus, 21nd June, HB, 
£16.99, 9781529426830
Billed as a “women-in-
STEM rom-com”, this 

title follows a Ghanaian 
American medical student 
who finds herself in the 
middle of a quarter-life 
crisis.

Aiwanose Odafen
Tomorrow I 
Become a Woman
Simon & Schuster, 2nd 
March 2023, PB, £8.99, 
9781398506145
Loosely based on the 
stories of real women 
known to the author, this 
follows a complex rela-
tionship between mother 
and daughter as they 
grapple to come to terms 
with tremendous loss. 

Okwiri Oduor
Things They Lost
Oneworld, 2nd Feb 2023, PB, 
£8.99, 9780861544912
From the 2014 Caine 
Prize winner comes a new 
novel, riven through with 
mystery and magic, about 
a daughter’s quest to save 
her mother. Oduor’s origi-
nal début novel is inspired 
by Kenyan folklore and 
myth and traces the 
fragile, intoxicating bond 
between a mother and 
daughter.

Temi Oh
More Perfect
Simon & Schuster, 
30th March 2023, HB, 
£14.99, 9781471171284
A reimagining of the 
Greek myth of Eurydice 
and Orpheus, this title is 
set in a near-future where 
technology, governed by 
the all-seeing Panopticon, 
connects you with every 
other person on the 
planet—whether you’ve 
asked for it or not.

Ben Okri
The Last Gift of 
the Master Artists
Head of Zeus, 4th Aug, HB, 
£16.99, 9781803285672
A novel about life in the 
time immediately before 
the arrival of the Atlantic 
slavers. Two lovers meet 

for the first time: one is 
the son of a king and the 
other is the gifted daugh-
ter of a master craftsman 
from a famous but secre-
tive tribe.

Andi Osho
Tough Crowd
HQ, 16th Feb 2023, HB, 
£14.99, 9780008430986
A funny, heartwarming 
romantic comedy about 
navigating dating some-
one with children and 
becoming a step-parent 
from comedian Osho.

Christine Pride 
& Jo Piazza
We Are Not Like Them
HQ, 9th June, PB, £8.99, 
9780008335977
The story of a lifelong 
friendship between two 
women—Riley, a success-
ful Black television 
journalist, and Jen, a 
working-class white 
woman married to a 
Philadelphia police offi-
cer—and what happens 
after Jen’s husband is 
involved in the shooting 
of an unarmed Black 
teenager.

Cecilia Rabess
Everything’s Fine
Picador, 2nd March 2023, HB, 
£14.99, 9781529083170 
This title follows a young 
Black woman and a 
preppy white conservative 
who fall reluctantly in love.

Jacqueline Roy
The Gosling Girl
Simon & Schuster, 5th Jan 2023, 
PB, £8.99, 9781398504240
A powerful account of 
systemic, institutional and 
internalised racism, and 
of how the marginalised 
fight back. This title delves 
into the psychological 
after-effects of a crime 
committed in childhood, 
exploring intersections 
between race and class.

Samira Sedira
People Like Them

Elvin Mensah 
Small Joys 
Simon & Schuster, 16th March 2023, 
HB, £14.99, 9781398514881 

Mensah’s début, which is pitched as Normal 
People meets Ghosts, is a captivatingly 
tender novel charting the friendship between 
Harley, a Black, gay, working-class young 
man dealing with mental health issues, 
and his flatmate Muddy, who is everything 
Harley isn’t: confident in 
his masculinity, ostensibly 
heterosexual, warm and 
straightforward. Slowly, 
their friendship blossoms as 
Muddy introduces Harley 
to birdwatching, Oasis and 
rugby, and Harley starts to 
believe that life may, after 
all, be worth living. It’s 
beautiful.

Editor’s 
Choice

Ella McLeod 
Rapunzella, or, Don’t Touch My Hair 
Scholastic, 7th July, PB, £7.99, 9780702313868 

This innovative and evocative début from 
spoken-word poet McLeod is a genre-bending 
YA story that weaves together inner-city 
life and a wildly dangerous fairytale 
universe. Blending poetry and prose, McLeod 
combines a fairytale reimagining—following 
Rapunzella, imprisoned in an enchanted 
forest made of her own Afro and terrorised by 
the evil King Charming—with a 
contemporary coming-of-age 
story, which is set in a hair 
salon. This is a lyrical 
exploration of a teenager 
coming into her power as 
a young woman and a 
unique celebration of the 
power of Black identity 
and Black hair.

Editor’s 
Choice
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devastating but frequently 
hysterically funny.

The Break
Steve Cummings
19th May, hb, eb, £16.99, 
9781838953911
Revealing autobiography 
of one of Britain’s most 
successful international 
cyclists of the modern era.

Gilligan
Paul Williams
7th July, pb, eb, £9.99, 
9781838954918
Revelatory biography 
of the notorious Irish 
criminal John Gilligan and 
the eagerly anticipated 
true-crime blockbuster 
from award-winning Irish 
journalist.

Dalvi
Laura Galloway
3rd February, pb, eb, £9.99, 
9781911630685
Part memoir, part 
travelogue, this is the 
story of one woman’s six 
years as an outsider in a 
reindeer-herding village in 
the Arctic tundra.

Amberley

Widows of the Ice
Anne Fletcher
15th May, hb, eb, £20, 
9781445693767
Moving and original 
account of the effects of 
Scott’s tragic expedition 
on the crew’s wives and 
families who have been 
overlooked by fame and 
history.

Agricola
Simon Turney
15th February, hb, eb, 
£20, 9781445696744
The only biography of 
the most famous Roman 
general since 98AD 
explores his role in the 
Romanisation of Britain.

The Novotny Papers
Lilian Pizzichini
15th July, pb, eb, £10.99, 
9781398112407
New in paperback, the 
extraordinary life of Mari-
ella Novotny, a woman 
who links John F Kennedy, 
the Profumo Affair and 
a well-known British film 
producer.

The Jane Austen Files
Helen Amy
15th March, pb, eb, £14.99, 
9781445660387
Fascinating insight into 
the life of the writer in 
the words of the people 
who knew her. New to 
paperback.

Amistad

Open Season
Ben Crump
21st July, pb, £12.99, 
9780062375100

From one of th
distinguished c
attorneys work
Open Season d
life mission to p
hard-won justi

Where You Are
Not Who You A
Ursula Burns
23rd June, pb, £1
978006287930
First Black wom
of Fortune 500
examines the r
the corporatio
the backdrop o
movements in 
economic justi

The Strength o
Mary J Blige
12th May, hb, £2
978006288035
Intimate, long-
memoir by the
R&B, nine-time
Award-winner 
Academy Awa

My Remarkabl
Katherine Joh
7th July, pb, £12
978006289767
The lead figure
Figures” tells h
full story of wh
to get a job at 
become an inte
on landing the
on the moon.

Just As I Am
Cicely Tyson
31st March, pb, £
978006293107
Amazing life st
and Emmy aw
actress and tra
that details he
six-decade car
off screen.

Own the Arena
Katrina M Ada
17th March, pb, £
978006293684
Former preside
man and CEO 
United States T
ciation offers a
ways to thrive 
are the only wo
person of colou
room or situati

A Calm Chaos
Imani J Walke
12th May, hb, £1
978006295977
Popular psychi
Bravo’s succes
to Medicine se
pens a memoir
with depressio
anxiety and ult
finding healing

Love Me As I A
Garcelle Beauv
28th April, hb, £2
978006309958
Star of Real Ho
of Beverly Hills
story from Hait
wood in a fran
and fearless m
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ARCHAEOLOGY
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A history of historians 
that demonstrates how 
the telling of history is 
inevitably influenced by 
the life and beliefs of the 

storyteller.

Last Word’s 
Uncommon Women
Celia Hayley
21st July, hb, £18.99, 

9781474607643

Official companion book 

to BBC Radio 4’s Last 
Word, a rich tapestry of 
women’s lives in the 20th 

and 21st centuries.

Discovering the World
Alexander Maitland
12th May, hb, £25, 

9781474606271

One-volume history of 
exploration told through 
the stories of the Royal 
Geographical Society’s 
remarkable gold-medal 
winners.

The Mirror and the Palette
Jennifer Higgie
17th March, pb, £9.99, 

9781474613798

Dazzlingly original and 
ambitious work of art 
history intertwines biog-
raphy and cultural history 

and is packed with tales of 

rebellion, adventure, revo-

lution, travel and tragedy.

Unwell Women
Elinor Cleghorn
7th July, pb, £9.99, 

9781474616874

Groundbreaking new 
story of women’s journey 

through medicine exposes 

the historic origins of the 

gender pain gap.

Queens of Jerusalem
Katherine Pangonis
17th February, pb, £9.99, 

9781474614092

Début by an exciting 
young narrative histo-
rian—a revisionist history 

of medieval Palestine.

Foot Work
Tansy E Hoskins
3rd March, pb, £9.99, 

9781474609869

Urgently needed 
exploration and exposé 
of the shoe industry and 
the damage it is doing to 

workers, consumers and 
the planet.

Revolutions
Hannah Ross
7th April, pb, £9.99, 

9781474611381

Highly praised and fasci-
nating story of the women 

through history who 
broke from convention 
and cycled their way to 
freedom.

Five Love Affairs 
and a Friendship
Anne de Courcy
28th April, hb, £20, 

9781474617413

Scenes from the turbulent 

life of the rich, glamorous 

and beautiful Nancy 
Cunard.

Debs At War
Anne de Courcy
5th May, pb, £9.99, 

9781474625166

Extraordinary account 
from firsthand sources of 

upper-class women and 
the active part they took 

in the war.

Budapest
Victor Sebestyen
12th May, hb, £25, 

9781474609999

The dramatic story of 
Budapest, a city on the 
fault line between East 
and West in the heart of 
Europe.

In Praise of 
Famous Horses
Sean Magee
14th April, pb, £9.99, 

9781474619110

A-Z of the most cele-
brated horses in history, 
culture, myth and sport.

At Day’s Close
A Roger Ekirch
7th April, pb, £10.99, 

9781474624916

Fascinating and colourful 

social history of the night-

time. “A wonderful revela-

tion of a vanished age of 

darkness”—Spectator.

1939: The Last Season
Anne de Courcy
3rd March, pb, £9.99, 

9781474625135

Wonderful portrait of 
British upper-class life in 

the season of 1939, the 
last before the Second 
World War.

The Channel
Charlie Connelly
23rd June, pb, £9.99, 

9781474607926

The most complete 
journey through and 
among the culture, people 

and history of this defining 

piece of water.

Goose Green
Mark Adkin
31st March, pb, £9.99, 

9781474626255

The most in-depth and 
powerful account yet 
published of the first 
crucial clash of the 
Falklands war, told from 
both sides.

Margot At War
Anne de Courcy
5th May, pb, £9.99, 

9781474625159

Unconventional view of 
the First World War from 

inside the glittering social 

salon of Downing Street: 

a story of unrequited love, 

loss, sacrifice, scandal and 

the prime minister’s wife, 

Margot Asquith.

Welbeck Group

Fake History
Otto English
28th April, pb, £8.99, 

9781787396425

Taking the 10 biggest 
lies from history, English 
shows how our past has 
been handled over time 
to fit the ends of some of 

the world’s most powerful 

people.

First Casualty
Toby Harnden
12th May, pb, eb, £9.99, 

9781787396463

The story of the six-day 
battle that began the war 

in Afghanistan and how it 

set the scene for 20  years 

of conflict.

Wildfire

Barbarossa
Stewart Binns
9th June, pb, £9.99, 

9781472276292

Drawing on remarkable, 
never-before-seen mate-
rial, the extraordinary 
story of the war on the 
Eastern Front as told from 

the Russian perspective.

Persians
Lloyd Llewellyn-Jones
14th April, hb, £25, 

9781472277282

Definitive new history 
of the ancient Persian 
empire, the world’s first 
superpower.

Conspiracy
Tom Phillips, Jonn Elledge
7th July, hb, £14.99, 

9781472286314

Witty look at conspiracy 

theories and how not to 
fall for them, by authors of 

Humans: A Brief History of 

How We F*cked it All Up.

William Collins

The Restless Republic
Anna Keay
3rd March, hb, eb, £25, 

9780008282028

What did life become 
in the 11 years Britain 
attempted revolution? 
This book brings to life the 

most extraordinary and 
experimental decade in 
Britain’s history.

Nazi Billionaires
David de Jong
28th April, hb, eb, £20, 

9780008299767

Packed with revelations, 
this history traces the 
corrupt money that was 
hoarded by Nazi families 

in the Second world War 

and how it has translated 

into wealth for many well-

known companies today.

The Wood Age
Roland Ennos
17th February, pb, eb, 

£9.99, 9780008318871

Like Harari’s Sapiens, this 

unique history of human-
ity tells the story of our 
evolution, our civilisations 

and our future through the 

lens of the material that 
made us.

Operation Pedestal
Max Hastings
12th May, pb, eb, £9.99, 

9780008364984

“One of the most dramatic 

forgotten chapters of the 

war”—Daily Mail.

William Morrow

Heavy Metal
Michael Fabey
21st July, hb, £20, 

9780062996251

Extraordinary story of 
American can-do—an 
inside look at the building 

of the most dangerous 
aircraft carrier in the 
world, the USS John F 
Kennedy.

The York Patrol
James Carl Nelson
14th April, pb, £10.99, 

9780062975898

The First World War  
legend who killed two 
dozen Germans and 
captured more than 100.

Yale University 
Press

Hoax
Victor Stater
28th June, hb, eb, £20, 

9780300123807

The extraordinary story of 

the Popish Plot and how 
it shaped the political and 

religious future of Britain.

Stalin’s Library
Geoffrey Roberts
8th February, hb, eb, £25, 

9780300179040

Compelling intellectual 
biography of Stalin told 
through his personal 
library.

The Elizabethan Mind
Helen Hackett
24th May, hb, eb, £25, 

9780300207200

First comprehensive guide 

to Elizabethan ideas 
about the mind.

The Women Who Saved 
the English Countryside
Matthew Kelly
12th April, hb, eb, £20, 

9780300232240

Vibrant history of English 

landscape preservation 
over the last 150 years, 
told through the lives of 
four remarkable women.

In the Shadow of 
St Paul’s Cathedral
Margaret Willes
22nd March, hb, eb, £25, 

9780300249835

The extraordinary story 
of St Paul’s Churchyard-
the area of London that 

was a centre of social and 

intellectual life for more 
than a millennium.

The Castle
John Goodall
22nd March, hb, eb, £16.99, 

9780300251906

Vivid history of the castle 

in England from the 
early Middle Ages to the 
present day.

Two Houses, 
Two Kingdoms
Catherine Hanley
12th July, hb, eb, £25, 

9780300253580

Clear story of the 
Angevin and Capetian 
dynasties shows how the 

personalities of the royals 

and their families shaped 

Anglo-French relations.

The Stripping 
of the Altars
Eamon Duffy
12th April, pb, eb, £16.99, 

9780300254419

Prize-winning account 
of the pre-Reformation 
church recreates lay 
people’s experience of 
religion to show that late-

medieval Catholicism 
was neither decadent nor 

decayed but a strong and 

vigorous tradition.

Queens of the Wild
Ronald Hutton
10th May, hb, eb, £18.99, 

9780300261011

Concise history of the 
goddess-like figures who 

evade both Christian and 

pagan traditions from the 

medieval period to the 
present day.

London and the 
Seventeenth Century
Margarette Lincoln
22nd March, pb, eb, £11.99, 

9780300264746

First comprehensive 
history of 17th-century 
London, told through 
the lives of those who 
experienced it.

Zone Books

Dissimilar Similitudes
Caroline Walker Bynum
12th April, pb, eb, £20, 

9781942130710

From an acclaimed 
historian a mesmerising 
account of how medieval 

European Christians envi-

sioned the paradoxical 
nature of holy objects.

Archaeology

Amberley

A Short Guide to 
Hadrian’s Wall
Andrew Tibbs
15th April, pb, eb, £16.99, 

9781398113091

Accessible illustrated 
introduction to the history 

of sites located across 
Hadrian’s Wall.

Roman Towns
Adam Rogers
15th July, pb, eb, £8.99, 

9781445698601

Under the streets of 
many of our towns lie 
the remains of Roman 
settlements, with houses, 

shops and military and 
civic buildings. This book 

opens a window on to life 

in them.

Ruins, Remains 
and Relics: Sussex
Christopher Horlock
15th May, pb, eb, £15.99, 

9781398111141

Fascinating exploration of 

the history, legends and 
stories of Sussex through 

the physical evidence of 
its past.

The Archaeology of 
Merseyside in 20 Digs
Vanessa Oakden, 
Elizabeth J Stewart
15th April, pb, eb, £15.99, 

9781398109506

Published in association 
with the Museum of 
Liverpool, this book 
explores 20 significant 
archaeological digs on 
Merseyside.

Apollo

We, Hominids
Frank Westerman, 
Sam Garrett
12th May, hb, eb, £20, 

9781803281520

With an ancient skull 
as his starting point, 
Westerman takes a 
philosophical journey to 
hunt down the answers 
to who we are and what 
makes us human.

Blink

England’s Villages
Ben Robinson
23rd June, pb, eb, £10.99, 

9781788704601

Compelling study of 
archaeology, history and 

architecture, England’s 
Villages is an enlightening 

and informative look at 
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20th May 2022

The Black Issue 2022
Black Authors’ Preview

Bloomsbury, 23rd June, PB, 
£8.99, 9781526638595
Billed as Lullaby meets 
Little Fires Everywhere, this 
subtly brutal, suspenseful 
novel is inspired by a 
true story. This English-
language début sees the 
narrator try to make sense 
of her husband’s terrible 
act of violence.

Wole Soyinka
Chronicles from the 
Land of the Happiest 
People on Earth
Bloomsbury, 1st Sep, PB, 
£9.99, 9781526638250
Africa’s first Nobel 
Laureate in Literature 
returns to the novel form 
after almost 50 years with 
a satire on the nature of 
power and a portrait of 
contemporary Nigeria. 

Sharma Taylor
What a Mother’s  
Love Don’t Teach You
Little, Brown, 7th July, HB, 
£16.99, 9780349015514
A novel told in multiple 
voices, set in the Kingston 
ghetto, about a mother’s 
unshakeable love for her 
son.

Beata Umubyeyi Mairesse
All Your Children, 
Scattered
Europe Editions,  
23rd Feb 2023, PB, £12.99, 
9781787704053
This début novel follows 
three generations torn 
apart by the genocide 
against the Tutsis, as they 
try to reconnect with one 
another, rebuild broken 
links and find their place 
in today’s world.

Non-fiction

Maggie Aderin-Pocock
The Sky at Night:  
The Art of Stargazing
Ebury, 3rd Nov, PB, £16.99, 
9781785947896
An insider’s guide to 
stargazing, from the 
presenter of BBC’s “The 
Sky at Night”.

Hakim Adi
Black Voices on Britain
Macmillan, 15th Sep, HB, 
£10.99, 9781529072617
A compelling anthology of 
Black voices from England, 
the US, Africa and the 
Caribbean, who together 
reflect on the Black experi-
ence in Britain.

Seyi Akiwowo
How to Stay Safe Online
Penguin Life, 25th Aug, PB, 
£9.99, 9780241535219
A guide to digital self-
care and allyship from 
a leading activist for 
online equality. With a 
blend of practical advice, 
Akiwowo’s personal expe-
riences and interviews 
with key people in the 
space, this is a guide to 
developing resilience, 
compassion and allyship 
online.

Carol Anderson
The Second
Bloomsbury, 7th June, PB, 
£9.99, 9781526633699
From the author of White 
Rage comes an unflinch-
ing, critical new look at 
the Second Amendment 
(the right to bear arms)—
and how it has been engi-
neered to deny the rights 
of African Americans 
since its inception.

Derek A Bardowell
Giving Back:  
How to Do Good, Better
Dialogue, 25th Aug, HB, 
£20, 9780349701974
A portrait of the “real 
world” of the charity 
sector with visions of how 
Britain could be greater. 

Munroe Bergdorf
Transitional
Bloomsbury, 9th March 2023, 
PB, £18.99, 9781526630339
Described as a “Millennial 
self-help book for the 21st 
century”, about how we 
can integrate personal 
authenticity with the 
realities of the modern 
world, Transitional was 

won by Bloomsbury in an 
11-way auction—one of 
the biggest non-fiction 
auctions of last year, 
according to the publisher.

Yewande Biala
Reclaiming
Hodder, 14th July, HB, 
£16.99, 9781529389517
Expanding on her recent 
piece in the Independent 
on racial renaming, in a 
series of essays “Love 
Island” star Biala outlines 
helpful and practical ways 
readers can navigate 
challenging and complex 
situations.

Jeffrey Boakye
I Heard What You Said
Picador, 9th June, HB, 
£16.99, 9781529063745
A powerful call to action 
over an education system 
that is by default white, 
from a Black man who 
has spent decades being 
failed by it as both a 
student and a teacher.

Courtney Boateng 
& Renee Kapuku
To My Sisters: A Guide 
to Finding and Building 
Real, Lifelong Friendships
Bluebird, 2nd March 2023, 
HB, £16.99, 9781035005727
A frank and funny guide 
to sisterhood from the 
hosts of the hit podcast 
“To My Sisters”.

Gracie Mae Bradley  
& Luke Denoronha 
Against Borders:  
The Case for Abolition
Verso, 19th July, PB, 
£10.99, 9781839761959
This book outlines the case 
for border abolition as 
the only viable response 
to “the nightmarish 

realities of our present” 
from Bradley, the interim 
director of civil liberties 
organisation Liberty, and 
academic Denoronha.

Charmain Bynoe
The Estate: My Life  
Working on the Front  
Line of Britain’s 
Housing Crisis
Gallery Books, 4th Aug, PB, 
£8.99, 9781398516601
Following her appearance 
on TV series “Council 
House Britain”, Bynoe, a 
council housing officer, 
shines a light on the 
challenges faced by so 
many of our citizens and 
provides heartwarming 
and inspirational stories 
of how they have been 
helped to help themselves.

Eric Collins
We Don’t Need Permission: 
How Black Business Can 
Change Our World
Transworld, 1st Sep, HB, 
£20, 9781787635395
A powerful guide to 
successful, transformative 
entrepreneurship for the 
underrepresented from 
tech exec and entrepre-
neur Collins. 

Shereen Daniels
The Anti-Racist 
Organisation: 
Dismantling Systemic 
Racism in the Workplace
Wiley, out now, HB, £18.99, 
9781119880622
HR strategist Daniels 
delivers an incisive and 
honest discussion of 
how business leaders 
can change workplace 
practices to create a more 
anti-racist and equitable 
enviornment.

Jodi Dean &  
Charisse Burden-Stelly
Organize, Fight, Win: 
Black Communist 
Women’s Political Writing
Verso, 4th Oct, PB, £19.99, 
9781839764974
This title brings together 
three decades of Black 

communist women’s 
political writings. 

Pumla Dineo Gqola
Female Fear Factory
Cassava Republic, 7th July, 
HB, £16.99, 978 1913175153
This title is a sobering 
account of patriarchal 
violence in the world, and 
a hopeful vision for the 
work of unapologetic, 
feminist, imaginative strat-
egies across the globe.

Edward Enninful
A Visible Man
Bloomsbury, 6th Sep, PB, 
£14.99, 9781526641540
From one of fashion’s 
most important change-
makers comes a memoir 
of breaking barriers.

Jimi Famurewa
Settlers: Journeys 
Through the Food, 
Faith and Culture of 
African London
Bloomsbury, 13th Oct, HB, 
£18.99, 9781472991577
In this book, British-
Nigerian journalist 
Famurewa journeys into 
the vibrant world of 
African London.

Kathryn Finney
Build the Damn Thing: 
How to Start a Successful 
Business if You’re Not 
a Rich White Guy
Penguin Business,  
23rd June, PB, £14.99, 
9780241582619
From venture capitalist 
and entrepreneur Finney 
comes a guide to building 
a start-up and breaking 
down barriers for diverse 
entrepreneurs.

Marisa Franco
Platonic: How to 
Make and Keep 
Friends as an Adult
Bluebird, 24th Nov, HB, 
£16.99, 9781529075885
This title from former 
professor Franco seeks to 
inspire readers to master 
the art of making and 
keeping friends as an 

adult and appreciating the 
true value of friendship.

Roxane Gay
Do the Work
Leaping Hare Press, 
17th Apr 2023, PB, £14, 
9780711268968
In this book full of bold 
illustrations, Gay encour-
ages us to reflect on our 
understanding of the 
different systems of power 
that surround us every 
day, and to understand 
how these systems repro-
duce biases and prejudice 
in ourselves.

Rene Germain
Black and Great: 
The Essential 
Workplace Toolkit
Coronet,out now, HB, 
£16.99, 9781529377637
Featuring interviews 
and letters from some of 
the UK’s leading Black 
voices—including Beverley 
Knight, Trevor Nelson and 
Ashley Walters—this title 
highlights the specific 
challenges Black people 
face in the working world 
and provides readers with 
advice on how to tackle 
them.

Gretchen Gerzina
Black England:  
A Forgotten History 
by Gretchen Gerzina
John Murray, 13th Oct, HB, 
£20, 9781399804882
Academic Gerzina 
explores the dramatic and 
often moving stories of the 
large Black community in 
Georgian England who, be 
they prosperous citizens 
or newly freed slaves, all 
ran the risk of kidnap and 
sale to plantations. 

Mo Gilligan
That Moment When: 
Life Stories from 
Way Back Then
Ebury, 7th July, PB, £9.99, 
9781529109214
The Bafta-winning  
breakout comedy star 
reveals the inspirational, 
life-changing and hilari-
ous moments that made 
him.

Ferren Gipson
Women’s Work
Frances Lincoln, 14th June, 
HB, £25, 9780711264656
Combining art and  
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feminism, this book 
re-examines the role 
of women artists in the 
history of Western art, 
highlighting groundbreak-
ing artists who dared to 
defy the hierarchy, such 
as Yayoi Kusama, Anni 
Albers and Dorothea 
Tanning.

Miss Major Griffin-Gracy
Miss Major Speakers: The 
Life and Time of a Black 
Trans Revolutionary
Verso, 31st Jan 23, PB, 
£9.99, 9781839763342
Veteran of the infamous 
Stonewall Riots, former 
sex worker and a trans-
gender elder, Miss Major 
documents her brilliant life 
and provides a roadmap 
for the challenges Black, 
brown, queer and trans 
youth will face on the path 
of liberation today.

David Harewood
Maybe I Don’t 
Belong Here
Bluebird, 1st Sep, PB, 
£9.99, 9781529064179
The groundbreaking 
account of the effects 
of everyday racism on 
the identity and mental 
health of Black British 
men, explored through 
lens of actor Harewood’s 
personal experience. 
Shortlisted for Discover 
Book of the Year at the 
2022 British Book Awards.

Alan Henry
Seen, Heard and Paid
Random House, 7th June, HB, 
£19.99, 9780593233351
Providing real tools for 
career success and work 
satisfaction for anyone 
feeling undermined or 
marginalised at their job, 
from a productivity expert 
and editor at Wired.

Sandra Igwe
My Black Motherhood
Jessica Kingsley, 21st June, 
PB, £12.99, 9781839970085
A passionate first-hand 
account of what it’s like 
being a Black mother 
coping with postnatal 
anxiety and depression—
and how Black women are 
let down when they are 
most vulnerable.

Anthony Joseph
Sonnets for Albert

Bloomsbury, 9th June, £9.99, 
PB, 9781526649942
A book of sonnets, 
broadly conceived, 
remixing the form in a set 
of elegies for the poet’s 
father; they navigate 
absentee fatherhood and 
masculine fragility.

Channing Joseph
The House of Swann
Picador, 16th March 2023, 
HB, £20, 9781529012170
The true story of William 
Dorsey Swann, a man 
born into slavery who 
became the world’s first 
self-described “drag 
queen”, and the untold 
history of the birth of drag 
culture.

Samson Kambalu
The Jive Talker:  
Or How to Get an 
English Passport
September, 23rd Aug, PB, 
£12.99, 9781914613180
A memoir of growing up 
in Malawi among books 
and philosophy, football 
and pop music, but also 
surrounded by Aids and 
poverty. Published to 
coincide with the reveal 
of the artist author’s new 
sculpture in Trafalgar 
Square.

Natalie Lee
Feeling Myself
Ebury, 9th June, HB, 
£16.99, 9781785043864
Taking us through her 
journey, from traumatic 
beginnings to marriage, 
motherhood and eventu-
ally experiencing sexual 
freedom after divorce in 
her thirties, this is a story 
of learning to be your 
true self in a society that 
doesn’t prioritise your 
pleasure. 

Motsi Mabuse
Finding My Own Rhythm
Ebury, 8th Sep, HB, £20, 
9781529148572
From competing in  
tournaments around  
the world to being 
crowned Latin dance 
champion, judging 
“Strictly Come Dancing” 
and starting her own 
dance school, Mabuse 
opens up about the deter-
mination, hard work and 
resilience it took to get 
where she is today.

Airea Matthews
Bread and Circus
Picador, 8th June, PB, 
£10.99, 9781035000821
This memoir-in-verse from 
the former winner of the 
Yale Younger Poet’s Prize 
looks at the experience 
of the US urban Black 
community from a variety 
of perspectives.

Angela Maynard
Art of Gifting Naturally
Hardie Grant, 15th Sep, HB, 
£16.99, 9781784885298
This title is a unique  
and contemporary guide 
to the joy of making  
gifts by hand. Inspired 
by the seasons, Maynard 
showcases more than 25 
inspiring projects that 
are easy to make, includ-
ing jam, skincare and 
fragrances.

Kobena Mercer
Alain Locke and 
the Visual Arts
Yale University Press,  June, 
HB, £35, 9780300247268
Critic and theorist Alain 
Locke was a foundational 
figure of the Harlem 
Renaissance. Mercer offers 
a new interpretation of his 
writings.

Tanaka Mhishi
Sons and Others:  
On Loving Male Survivors
404 Ink, 29th Sep, PB, 
£7.50, 9781912489640
Part of the publisher’s 
Inklings series, this title 
aims to offer a new way 
of seeing men who experi-
ence sexual abuse, and 
asks how the violence 
they experience affects 
us all.

Denai Moore
Plentiful
Hardie Grant, 13th April, 
HB, £22, 9781784885496
From musician-turned-
chef Moore, Plentiful is 
a Jamaican cookbook 
with a vegan twist. In this 
book, Denai pays homage 
to flavours and authentic 
dishes from her Jamaican 
roots.

Vanessa Nakate
A Bigger Picture
One Boat, 11th May 2023, 
PB, £9.99, 978152907572
From a leading activist, 
a rousing manifesto 

and memoir that looks 
to change the way we 
think about the impact of 
climate change.

Selina Nwulu
A Little Resurrection
Bloomsbury, 13th Oct, PB, 
£9.99, 9781526649980
Nwulu reflects on being 
and Blackness in her début 
full-length collection.

Tiwalola Ogunlesi
Confident and Killing It
HQ, 7th Aug, HB, £14.99, 
9780008518011
An empowering and  
practical guide to 
overcoming imposter 
syndrome, “getting sassy” 
with negative thoughts 
and succeeding in all 
areas of life, from life 
coach Ogunlesi.

Dr Emeka Okorocha
Your Health in Your Hands
Hodder, 23rd June, PB, 
£16.99, 9781529372533
Bold, preventative 
healthcare hacks, advice 
and info from TikTok 
sensation and A&E doctor 
Okorocha.

Lauren Rae
Love, Wine  
and Other Highs
Little A, 1st July, PB, £8.99, 
9781542032360
Originally a self-published 
memoir, this title is 
about coming of age 
in the Noughties amid 
Groovy Chick bedding, 
learning life lessons from 
Jacqueline Wilson and 
“Sex and the City”.

Victor Ray
On Critical Race Theory
Random House, 2nd Aug, HB, 
£17.99, 978059344644
This concise and  
accessible exploration 
of critical race theory 
demystifies this important 
framework for under-
standing and fighting 
racial injustice.

Nova Reid
The Good Ally

HQ, 13th Oct, PB, £9.99, 
9780008439521
Reid’s urgent call-to-arms 
to become better allies 
against racism is a book 
for those against persis-
tent racial injustice, hungry 
to expand their knowledge 
and understanding of 
systemic racism in Britain 
and beyond. 

Walter Rodney
Decolonial Marxism: 
Essays from the 
Pan-African Revolution
Verso, 2nd Aug, PB, £16.99, 
9781839764110
A previously unpublished 
collection of Rodney’s 
essays on race, colonialism 
and Marxism. Introduced 
by Ngugi wa Thiong’o.

Sanyika Shakur
Monster: The 
Autobiography of an 
LA Gang Member
Grove Press, 1st Sep, PB, 
£9.99, 9781611854282
The shocking, seminal 
memoir of a key member 
of LA gang the Crips, 
first published in 1990 
and written in solitary 
confinement.

Kubi Springer
I am My Brand
Bloomsbury, 19th Jan 2023, 
PB, £10.99, 9781472979117
This title provides achiev-
able techniques and 
tools for women to build 
their personal brand and 
discover their worth— 
and be unapologetic 
about it.

Melissa Thompson
Motherland:  
The Journey of 
Jamaican Food
Bloomsbury, 29th Sep, HB, 
£26, 9781526644428
A celebration of Jamaican 
food, from its roots to the 
dishes that have made 
it the unique cuisine it is 
today.

Onyinye Udokporo
Dyslexia and Me: 
Surviving and Thriving 

as a Neurodivergent 
Entrepreneur
John Murray, 21st Sep, PB, 
£12.99, 9781787759442
In this book, entrepreneur 
Udokporo shares her story 
of growing up dyslexic in a 
society where neurodiver-
gence was presented as a 
white, male issue.

Chinny Ukata & 
Astrid Madimba
It’s a Continent
Hodder, 7th July, HB, 
£16.99, 9781529376784
The illuminating history 
book that aims to unravel 
misconceptions and 
celebrate Africa’s rich 
and diverse history, one 
country at a time.

Lerato Umah-Shaylor
Africana
HQ, 1st Sep, HB, £22, 
9780008458508
A culinary expedition 
celebrating African 
cooking, featuring iconic 
dishes from Nigeria to 
Madagascar, Morocco to 
South Africa. 

Children’s

Dapo Adeola
Joyful Joyful:  
Stories Celebrating 
Black Voices
Two Hoots, 29th Sep, HB, 
£20, 9781529071504
A collection of stories  
and poems celebrating 
joy by Black writers across 
the world, including 
Malorie Blackman, Alex 
Wheatle and Dorothy 
Koomson. 

Annemarie Anang 
& Natelle Quek
I Am Nefertiti
Owlet Press, 2nd June, PB, 
£7.99, 978191292331
A heartwarming and 
empowering story of 
identity and belonging, 
this title features a lively, 
energetic protagonist 
sure to inspire children to 
assert their individuality 
and take pride in their 
names.

Yaba Badoe
Lionheart Girl
Head of Zeus, 9th June, PB, 
£7.99, 9781789540864
African myth and magic 
combine in this fable 
about witchcraft and 
superstition. 
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Kaye Baillie & Diane Ewen
There Was a Young Zombie 
Who Swallowed a Worm
Macmillan Children’s 
Books, 15th Sep, PB, 
£6.99, 9781529068566
A hilarious Halloween 
story inspired by the  
classic rhyme “There 
Was an Old Lady Who 
Swallowed a Fly”. 

Rebecca Barrow
Bad Things Happen Here
Hot Key Books, 28th June, 
PB, £7.99, 9781471411243
A summer thriller about 
an island town where 
girls keep being killed but 
no-one can ever solve 
the case, until Luca, still 
dealing with the guilt of 
her best friend’s death, 
is told her sister has just 
been murdered and then 
refuses to let another 
death go unsolved.

Kim Chakanetsa; 
Mayowa Alabi (illus)
Africana
Wide Eyed Editions, 4th Oct, 
HB, £20, 978071126978
This Wide Eyed ency-
clopedia celebrates the 
cultures, history and 
landscapes of Africa.

K N Chimbiri;  
Elizabeth Lander (illus)
The Story of Britain’s 
Black Airmen
Scholastic, 1st Sep, HB, 
£8.99, 9780702307423
This book celebrates the 
inspiring legacy of people 
of African descent in the 
Allied war efforts. From 
pilots to ground crew, and 
with tales from across 
the globe, the story of 
Britain’s Black airmen is 
an important part of the 
history of flying.

Joseph Coelho;  
Richard Johnson (illus)
Our Tower
Frances Lincoln’s Chidl-
ren’s Books, 2nd Aug, HB, 
£12.99, 9780711268821
Coelho draws on his own 
experience growing up 
in a tower block on the 
edge of Richmond Park 
in London in this title, 
illustrated by Johnson.

Michaela Dias-Hayes
Family and Me!
Owlet Press, 26th July, PB, 
£7.99, 9781913339388

A book that shows  
children how their 
wonderful features and 
rich heritage are lovingly 
passed down from family 
members.

Jumata Emill
The Black Queen
Scholastic, 2nd Feb, PB, 
£7.99, 9780702322945
A fast-paced murder 
mystery thriller with twists 
and surprises at every 
turn, this title explores 
white privilege and 
systemic racism.

Patrice Lawrence
The Elemental Detectives
Scholastic, 1st Sep, PB, 
£7.99, 978070231562
This title challenges and 
upends the conventions 
and white hero default 
of the adventure fantasy 
genre in an exhilarating, 
full-sensory, entertaining 
and gripping way. 

Stuart Lawrence
Growing Up  
Black In Britain: 
Stories of Courage, 
Success and Hope
Scholastic, 6th Sep, PB, 
£10.99, 9780702315855
Stuart Lawrence,  
brother of Stephen 
Lawrence, talks to eight 
inspirational Black figures 
about their childhood 
experiences.

Janelle McCurdy;  
Ana Latese (illus)
Mia and the Lightcasters
Faber, 4th Aug, PB, £7.99, 
9780571368433
The first in the Umbra 
Tales series, this title is 
a moving story about 
overcoming fear and 
discovering the magic 
within yourself. 

Lola Morayo
Aziza’s Secret Fairy 
and the Magic Puppy
Macmillan Children’s 
Books, 2nd Feb 2023, PB, 
£6.99, 9781529064018
The fifth title in the inclu-
sive magical adventure 
series inspired by world 
mythology.

Radhika Natarajan  
& Chao Tayiana;  
Alexander Mostov (illus)
What Was the 
British Empire?

Wide Eyed Editions, 11th Oct, 
HB, £14.99, 9780711266933
This pioneering book  
tells the history of the 
British Empire, its legacy 
and how it has shaped 
the UK today, through  
25 real people’s stories.

Halcyon Person  
& Chris Bridges;  
Nia Parker-Gordon (illus)
Karma’s World: 
Daddy and Me and 
the Rhyme To Be
Scholastic, 2nd June, HB, 
£12.99, 9781338796339
A funny, heartwarming 
picture book from musi-
cian Chris “Ludacris” 
Bridges about the special 
bond between father and 
daughter.

Alake Pilgrim
Zo and the Forest 
of Secrets
Knights Of, 2nd June, PB, 
£6.99, 9781913311292
Heavily influenced 
by Afro-futurism, this 
story, which follows the 
protagonist on a wild 
and daring adventure, 
explores themes of 
friendship, family and 
eco-consciousness. 

Marcus Rashford  
& Carl Anka
You Can Do It:  
How to Find Your Team 
and Make a Difference
Macmillan Children’s 
Books, 21st July, PB, £9.99, 
9781529097054
The follow-up to 
Rashford’s bestseller,  
this title shows kids  
that their voice really 
matters and they can  
do anything they set  
their mind to.

Jason Reynolds  
& Jason Griffin
Oxygen Mask
Faber, 2nd June, PB, £9.99, 
9780571374748
This searing graphic novel 
is a striking memento 
of the past year and a 
moving reminder of the 
human spirit. Formatted 
to look like a Moleskine 
notebook, reminding us 
that we are reading the 
raw and intimate thoughts 
of the narrator. 

J P Rose
The Haunting  

of Tyrese Walker
Andersen Press, 6th Oct, PB, 
£8.99, 9781839132407
On a family visit to 
Jamaica, Tyrese starts 
experiencing impossibly 
strange and terrifying 
things. This title is a dark 
psychological horror 
inspired by Jamaican folk-
lore, and explores themes 
of grief, mental health and 
identity. 

Dany Sigwaly;  
Aurelia Durand (illus)
This Book Will 
Save the Planet
Frances Lincoln Chil-
dren’s Books, 2nd Aug, PB, 
£9.99, 9780711268876
A call-in for the next 
generation, equipping 
readers with knowledge 
and a framework to 
create change—part of 
the publisher’s Empower 
the Future series.

Monika Singh  
Gangotra & Michaela 
Dias-Hayes
The Gifts that Grow
Owlet Press, 5th July, PB, 
£7.99, 9781913339081
A tale of generational 
love that highlights the 
importance of nurturing 
our environment for  
future generations to 
enjoy.

Jordan Stephens  
& Beth Suzanna
The Missing Piece
Bloomsbury Children’s, 
18th Aug, HB, £12.99, 
9781526618139
This title follows jigsaw 
puzzle-lover Sunny, who 
has given a 1,000-piece 
puzzle by her gran. But 
just when she is about to 
complete it, she discovers 
that the final piece is 
missing. So she sets out 
to find it.

Efua Traoré
The House of Shells
Chicken House, 7th July, PB, 
£7.99, 9781913696719
The second novel by 

Times/Chicken House 
Competition-winning Efua 
Traoré is a middle-grade 
adventure set in the  
author’s native Nigeria 
and drawing from rich 
Yoruba mythology.

Maria Isabel  
Sanchez Vegara; 
Janna Morton (illus) 
Mae Jemison
Frances Lincoln Chil-
dren’s Books, 6th Sep, HB, 
£9.99, 9780711270930
This title explores the  
life of Mae Jemison, 
groundbreaking scientist, 
doctor and the first Black 
woman to travel to space.

Elissa Wentt
I Love My Beautiful Hair
Scholastic, 2nd June, HB, 
£6.99, 9780702317637
A celebration of the 
beauty and versatility of 
Black hair, in a rhyming 
board book.

Jamia Wilson;  
Andrea Pippins (illus)
Step into My Power
Wide Eyed Editions, 2nd Aug, 
PB, £9.99, 9780711276475
A growing-up guide for 
girls, designed to help 
them find their strengths 
and hit their stride.

Jamia Wilson;  
Andrea Pippins (illus)
Young, Gifted  
and Black Too
Wide Eyed Editions,  
3rd Jan 2023, HB, £14.99, 
9780711277007
This follow-up to 2018’s 
Young, Gifted and Black 
showcases a brand new 
selection of 52 Black 
heroes to celebrate, learn 
from and discover, featur-
ing figures such as foot-
baller Marcus Rashford, 
sculptor Edmonia Lewis 
and poet Gwendolyn 
Brooks.

Ian Wright &  
Musa Okwonga
Striking Out
Scholastic, 1st Sep, PB, 
£7.99, 9780702322235
The first children’s  

book from superstar 
former England and 
Arsenal striker Ian  
Wright, inspired by his 
own story. It follows 
13-year-old Jerome 
Jackson, who dreams of 
becoming a world-class 
footballer.
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Week ending 14th May 2022. Key New  Up  Same  Down
Unless otherwise stated, charts use data from Nielsen BookScan Total Consumer Market, representing print 
book sales through around 6,500 retailers. Any title discounted by more than 74.5% is ineligible for inclusion. 

  Title Author; Illustrator Imprint ISBN TCM total Volume
1 The Man Who Died Twice Richard Osman Penguin 0241988244 44,193 43,768
2 The World’s Worst Pets Walliams; Stower HarperCollins 0008305802 119,035 29,193
3 The Hairy Dieters’ Simple... The Hairy Bikers Seven Dials 1841884356 14,069 14,001
4 Heartstopper Volume Two Alice Oseman Hodder Children’s 1444951400 66,075 13,045
5 Heartstopper Volume Three Alice Oseman Hodder Children’s 1444952773 55,467 11,272
6 How to Kill Your Family Bella Mackie Borough Press 0008365943 65,208 11,270
7 Heartstopper Volume Four Alice Oseman Hodder Children’s 1444952797 53,159 10,779
8 Sorrow and Bliss Meg Mason W&N 1474622998 34,191 10,295
9 Silverview John le Carré Penguin 0241994535 32,810 10,078
10 Heartstopper Volume One Alice Oseman Hodder Children’s 1444951387 89,950 9,621
11 The Dark Hours Michael Connelly Orion 1409186182 10,215 9,243
12 Book Lovers Emily Henry Penguin 0241995341 9,164 9,057
13 It Ends with Us Colleen Hoover Simon & Schuster 1471156267 399,707 9,004
14 Not a Happy Family Shari Lapena Penguin 0552177047 28,625 8,740
15 Better Off Dead Lee & Andrew Child Penguin 0552177528 106,042 8,672
16 The Thursday Murder Club Richard Osman Penguin 0241988268 953,598 8,359
17 Why Has Nobody Told Me This... Dr Julie Smith Michael Joseph 0241529713 163,051 7,796
18 The Silver Serpent Scott Mariani HarperNorth 0008365578 7,404 7,376
19 Heartstopper Volume One Alice Oseman Hodder Children’s 1444968927 14,414 7,009
20 Malibu Rising Taylor Jenkins Reid Penguin 1529157147 23,201 6,855
21 The Paper Palace Miranda Cowley Heller Penguin 0241990452 19,447 6,685
22 Death of the Black Widow James Patterson Penguin 1529157383 28,133 6,349
23 The Official Highway Code - Stationery Office 0115539954 59,876 6,240
24 Solitaire Alice Oseman HarperCollins 0007559220 32,737 5,958
25 Nick and Charlie Alice Oseman HarperCollins 0008389666 30,296 5,883
26 Ugly Love Colleen Hoover Simon & Schuster 1471136726 168,707 5,757
27 The Seven Husbands of Evelyn... Taylor Jenkins Reid Simon & Schuster 1398515697 149,366 5,658
28 Bad Actors Mick Herron Baskerville 1529378702 5,364 5,300
29 Klara and the Sun Kazuo Ishiguro Faber & Faber 0571364909 88,562 4,727
30 Magpie Elizabeth Day Fourth Estate 0008374983 14,325 4,699
31 The Distant Shores Santa Montefiore Simon & Schuster 1471197062 35,996 4,660
32 Verity Colleen Hoover Sphere 1408726600 101,196 4,515
33 Where the Crawdads Sing Delia Owens Corsair 1472154668 609,867 4,457
34 Nine Lives Danielle Steel Pan 1529021547 4,459 4,453
35 Thrown Sara Cox Coronet 1529373837 4,383 4,373
36 The Beloved Girls Harriet Evans Headline Review 1472251060 12,195 4,102
37 Conversations with Friends Sally Rooney Faber & Faber 0571333134 329,682 4,004
38 Legacy Nora Roberts Piatkus 0349426266 3,943 3,856
39 The Summer Fair Heidi Swain Simon & Schuster 1471195860 3,826 3,812
40 The Wim Hof Method Wim Hof Rider & Co 1846046308 21,184 3,789
41 The Island of Missing Trees Elif Shafak Penguin 0241988725 23,357 3,544
42 The Palace Papers Tina Brown Century 1529124705 17,918 3,524
43 Twin Crowns Webber & Doyle Electric Monkey 0755503643 3,446 3,433
44 A Lady’s Guide to Fortune... Sophie Irwin HarperCollins 0008519520 3,464 3,424
45 Still Life Sarah Winman Fourth Estate 0008283391 65,796 3,393
46 Skandar and the Unicorn Thief A F Steadman Simon & Schuster 1398502710 15,521 3,248
47 The New Kingdom Smith & Chadbourn Zaffre 1785767999 3,242 3,226
48 This Winter Alice Oseman HarperCollins 0008412937 15,654 3,138
49 The Heron’s Cry Ann Cleeves Pan 1509889709 91,103 3,125
50 The Midnight Library Matt Haig Canongate 1786892737 577,424 3,086
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The Official UK Top 50
Osman’s cosy crime pays off once again

Richard Osman’s 
sequel to his 
bestselling début 
tops the charts in the 
week the paperback 
hit bookshop shelves

£28.3m
TCM value

R ichard Osman’s The 

Man Who Died Twice has 
soared into the Official UK 

Top 50 number one spot, selling 
43,768 copies in its launch week. 
This is an almost eerily consistent 
launch-week showing—Osman’s 
début The Thursday Murder Club

hit the charts in hardback in 
September 2020, selling 45,037 
copies in its first week, then its 
paperback arrived on the scene 
in May 2021 with 44,096 copies 
sold. The Man Who Died Twice’s 
paperback shifted just 418 copies 
fewer last week. Have we identi-
fied the core Osman fanbase at 
around 44,000 book-buyers? Of 
course, The Man Who Died Twice’s 
hardback is the outlier, débuting 
in September 2021 with an eye-
watering 114,202 copies sold.  

WEEK ON WEEK
–3.1%

Kiera O'Brien 
@kieraobrien
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While the rabid pre-ordering 
fans, Osmaniacs if you will, may 
number 44,000, there are of 
course many, many more people 
casually picking the cosy crime 
duology off the supermarket or 
bookshop shelves. The Thursday 

Murder Club has notched up 
50,000 copies short of a million 
units sold. Its hardback, which 
was released just weeks before 
the UK would be plunged back 

into lockdown 
twice, sold even 
more, according to 
publisher Penguin 
Random House 
(Nielsen BookScan 
was unable to report 
sales figures during 

lockdown periods, so its total 
sales stand at just under 700,000 
copies on the site). Despite 
its incredible success so far, it 
seemed at least some buyers were 
coming to the series for the first 
time last week, with The Thursday 

Murder Club rocketing back up the 
Top 50 with 8,359 
copies sold.  

The Man Who 

Died Twice has 
similarly stellar total 
figures, notching 
up a whisker under 
650,000 copies 

sold. Why does Osman sell so 
well in hardback? Of course, 
name recognition will make 
book-buyers more confident 
about shelling out the extra for 
the hardback rather than waiting 
months for the paperback release. 
But also, they aren’t reaching that 

RICHARD OSMAN SOARED
TO THE TOP OF THE CHARTS

Continues overleaf

114,202 The number of copies The Man Who Died Twice
sold when it débuted in September 2021

This 
week’s 

number 
one

Data source Bookstat. Week ending 14th May 2022. Bookstat generates its charts by tracking the movement 
of e-books, print books and audio titles on online retailers’ websites and calibrating against publisher-supplied 
data; the volume and value figures are estimates. For more information, contact info@bookstat.com.

Week ending 7th May 2022. Key New  Up  Same  Down. Titles with a selling price below £2 are excluded, 
as are titles priced £4.50 or below with any print versions priced above £17.99. Participating publishers: PRH UK, Hachette, 
HarperCollins, Pan Macmillan, Bloomsbury, Simon & Schuster, Bonnier Zaffre, Canongate & Joffe Books.

Marsons’ spadework pays off
Exclusive

The Publisher E-Book Ranking

1 Book Lovers Emily Henry Penguin 0241995358 £3.99
2 The Push Ashley Audrain Penguin 1405945059 £2.99
3 Under One Roof Ali Hazelwood Little, Brown 1408726754 £2.99
4 The Couple at No 9 Claire Douglas Penguin 1405943413 £2.99
5 I Have Something to Tell You Susan Lewis HarperCollins 0008287009 £2.99
6 Heartstopper Volume One Alice Oseman Hachette Children’s 1444951394 £4.99
7 Better Off Dead Lee & Andrew Child Transworld 1473579910 £4.99
8 The Thursday Murder Club Richard Osman Penguin 0241988275 £5.99
9 Where the Crawdads Sing Delia Owens Little, Brown 1472154637 £4.99
10 The Four Winds Kristin Hannah Macmillan 1529054606 £3.99

Bookstat E-Book Top 10

1 Six Graves Angela Marsons Bookouture 1838887391 34,896
2 City of Scars J D Kirk Zertex Crime 1912767625 13,823
3 The Paper Palace Miranda Cowley Heller Penguin 0241990452 9,832
4 The Dark Tide Simon McCleave Avon 0008524821 8,473
5 The Silver Serpent Scott Mariani HarperCollins 0008365578 8,231
6 Bad Actors Mick Herron Baskerville 1529378702 7,273
7 The Impulse Purchase Veronica Henry Orion 1409183587 5,941
8 Then She Vanishes Claire Douglas Penguin 1405932578 5,185
9 The Keeper of Stories Sally Page One More Chapter 0008453510 4,873
10 Origin Dan Brown Transworld 0552174169 4,817

Digital Bestseller Lists

  Title Author Imprint ISBN (+978) List price

  Title Author Imprint ISBN (+978) Volume

Kiera O’Brien @kieraobrien

A ngela Marsons’ Six Graves dug its way to 
the top of the Bookstat chart, securing 
the number one for the week ending 14th 

May. It is Marsons’ fourth book to hit the digital 
chart top spot; most recently Stolen Ones did so, 
in November 2021. J D Kirk’s City of Scars débuted 
in second place, with Simon McCleave’s The Dark 
Tide surging into fourth, Scott Mariani’s The Silver 
Serpent slithering into fifth place and Mick Herron’s 
Bad Actors entering stage left in sixth.  

Claire Douglas returned to the chart with Then 
She Vanishes, following a long successful run for 
The Couple at No 9 in the Bookstat chart. 

Emily Henry’s Book Lovers made its mark atop 
the Publisher E-Book Ranking for the week ending 
7th May. Ashley Audrain’s The Push returned to the 
chart in second, after a short tenure at 99p, and Ali 
Hazelwood’s Under One Roof hit third. Hazelwood’s 
The Love Hypothesis has been one of the titles 
leading the TikTok romance boom, notching up 
nearly 130,000 copies sold in paperback.

A week ahead of The Man Who Died Twice’s 
paperback release, Richard Osman’s The Thursday 
Murder Club returned to the Publisher E-Book 
Ranking. The cosy crime title has notched up more 
than 30 weeks atop the chart. 

EMILY HENRY TOPS THE
PUBLISHER RANKING

Clarification Hachette has stated that 
Six Graves sold 31,521 units; Bad Actors 6,384; 
and The Impulse Purchase 7,153
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much further into their pockets—
The Thursday Murder Club’s a.s.p. 
clocks in at just £9.50, just £3.85 
up on the paperback, and though 
The Man Who Died Twice’s hard-

back was priced £4 
higher than its prede-
cessor, at £18.99, its 
average selling price
is £10.84.  

The Hairy Bikers 
were the second-
highest new entry 

in the Top 50, with their Hairy 
Dieters book Simple Healthy 

Food snatching the Paperback 
Non-fiction number one from 
The Official Highway Code. The 
healthy recipe book sold 14,001 

copies in its first 
week. The Hairy 
Dieters oeuvre has 
been a particularly 
successful one, with 
three dieting books 
topping the Hairy 
Bikers’ all-time 

bestseller chart, and the first title 
shifting nearly 850,000 copies 
since release.  

That other chart-topping 
Os(e)man continued to storm 

The Heatseekers charts 
are compiled using titles 
by authors who have not 
appeared in The Official 
UK Top 50 since Nielsen 
BookScan records began. 
As such, they reveal books 
that are selling well, but not 
well enough to make the 

overall list in a seven-day period. For more 
Heatseekers charts, visit thebookseller.com.

Heatseekers Fiction 

Original Fiction

Mass-Market Fiction

  Title Author Imprint ISBN (+978) ASP Volume

  Title Author Imprint ISBN (+978) ASP Volume

  Title Author Imprint ISBN (+978) ASP Volume

TCM actual selling price
52-week history

£8.58 n/a%
YEAR ON YEAR

£10

£5

£0

1 Bad Actors Mick Herron Baskerville 1529378702 £16.57 5,300
2 Thrown Sara Cox Coronet 1529373837 £8.79 4,373
3 A Lady’s Guide to Fortune... Sophie Irwin HarperCollins 0008519520 £14.55 3,424
4 Wrong Place Wrong Time Gillian McAllister Michael Joseph 0241520949 £10.87 2,544
5 Lessons in Chemistry Bonnie Garmus Doubleday 0857528124 £11.35 2,469
6 The Saturday Night Sauvignon... Gill Sims HarperCollins 0008358624 £6.43 2,377
7 22 Seconds James Patterson Century 1529125313 £11.04 2,368
8 Young Mungo Douglas Stuart Picador 1529068764 £14.50 2,255
9 The House with the Golden Door Elodie Harper Apollo 1838933579 £14.94 2,140
10 The Collarbound Rebecca Zahabi Gollancz 1473234376 £16.98 2,039
11 Star Wars: Brotherhood Mike Chen Del Rey 1529150209 £18.38 1,794
12 No Less the Devil Stuart MacBride Bantam 1787634909 £11.55 1,719
13 The Dance Tree Kiran Millwood Hargrave Picador 1529005219 £14.23 1,629
14 Storm Tide Smith & Harper Zaffre 1838775575 £10.58 1,532
15 Nothing Left Unsaid Janey Godley Hodder 1529357127 £13.67 1,522
16 People Person Candice Carty-Williams Trapeze 1409180104 £11.39 1,511
17 Beautiful Danielle Steel Macmillan 1529021936 £9.99 1,449
18 Elizabeth of York Alison Weir Headline Review 1472278036 £17.33 1,313
19 Elektra Jennifer Saint Wildfire 1472273918 £14.45 1,129
20 Dream Town David Baldacci Macmillan 1529061833 £11.43 1,026

1 The Man Who Died Twice Richard Osman Penguin 0241988244 £5.02 43,768
2 How to Kill Your Family Bella Mackie Borough Press 0008365943 £5.78 11,270
3 Sorrow and Bliss Meg Mason W&N 1474622998 £6.85 10,295
4 Silverview John le Carré Penguin 0241994535 £5.87 10,078
5 The Dark Hours Michael Connelly Orion 1409186182 £4.67 9,243
6 Book Lovers Emily Henry Penguin 0241995341 £6.97 9,057
7 It Ends with Us Colleen Hoover Simon & Schuster 1471156267 £5.46 9,004
8 Not a Happy Family Shari Lapena Penguin 0552177047 £5.02 8,740
9 Better Off Dead Lee & Andrew Child Penguin 0552177528 £5.63 8,672
10 The Thursday Murder Club Richard Osman Penguin 0241988268 £5.78 8,359
11 The Silver Serpent Scott Mariani HarperNorth 0008365578 £4.83 7,376
12 Malibu Rising Taylor Jenkins Reid Penguin 1529157147 £5.50 6,855
13 The Paper Palace Miranda Cowley Heller Penguin 0241990452 £5.78 6,685
14 Death of the Black Widow James Patterson Penguin 1529157383 £4.64 6,349
15 Ugly Love Colleen Hoover Simon & Schuster 1471136726 £5.29 5,757
16 The Seven Husbands of Evelyn... Taylor Jenkins Reid Simon & Schuster 1398515697 £5.53 5,658
17 Klara and the Sun Kazuo Ishiguro Faber & Faber 0571364909 £6.39 4,727
18 Magpie Elizabeth Day Fourth Estate 0008374983 £5.52 4,699
19 The Distant Shores Santa Montefiore Simon & Schuster 1471197062 £5.11 4,660
20 Verity Colleen Hoover Sphere 1408726600 £5.63 4,515

1 The Khan Saima Mir Oneworld 0861540891 £7.32 2,246
2 The House with the Golden Door Elodie Harper Apollo 1838933579 £14.94 2,140
3 Out of Her Depth Lizzy Barber Pan 1529060980 £5.50 2,132
4 The Collarbound Rebecca Zahabi Gollancz 1473234376 £16.98 2,039
5 Tell Me Your Lies Kate Ruby Simon & Schuster 1398500266 £5.96 1,875
6 Meet Me at the Wedding Georgia Toffolo Mills & Boon 0008375942 £3.43 1,853
7 Star Wars: Brotherhood Mike Chen Del Rey 1529150209 £18.38 1,794
8 Nothing Left Unsaid Janey Godley Hodder 1529357127 £13.67 1,522
9 Wax, Whips and my Hairy Bits S J Carmine Independent... 9798657154719 £5.99 1,358
10 The Perfect Lie Jo Spain Quercus 1529407273 £5.30 1,354
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the Children’s charts, with the 
Heartstopper series and related 
novels claiming seven of the top 
eight places. Osman vs Oseman 
wasn’t much of a contest—last 

week Alice outsold 
Richard by nearly 
20,000 copies and 
just over £400,000. 
With two editions of 
Heartstopper Volume 

One splitting the 
vote, Heartstopper 

Volume Two, Three and Four

climbed the chart above their 
predecessor. Katherine Webber 
and Catherine Doyle’s Twin 

Crowns thundered into ninth in 
Children’s & YA Fiction, with 
Michael Morpurgo’s There Once is 

a Queen reigned in 12th. 
Jubilee-lit was 

also big in the other 
two kids’ charts, 
with Steve Antony’s 
The Queen’s Hat 

and Where’s Mrs 

Queen? hitting the 
Pre-school chart, 

and Kate Williams’ Our Queen 

Elizabeth, Susanna Davidson’s 
Queen Elizabeth II and Alison 
Mitchell’s Queen Elizabeth II: The 

The Small Publishers chart 
is compiled using only titles 
issued by publishers that 
had sales of less than £5m 
in the previous calendar 
year through Nielsen’s TCM. 
Unlike the Heatseekers 
chart, which is divided each 

week by genre (into Fiction, Non-Fiction 
and Children’s), the Small Publishers chart 
encompasses all titles.

Small Publishers 

Hardback Non-fiction

Paperback Non-fiction

  Title Author Imprint ISBN (+978) ASP Volume

  Title Author Imprint ISBN (+978) ASP Volume

  Title Author Imprint ISBN (+978/9) ASP Volume

Continues overleaf

1 Why Has Nobody Told Me This... Dr Julie Smith Michael Joseph 0241529713 £8.02 7,796
2 The Palace Papers Tina Brown Century 1529124705 £13.46 3,524
3 The War on the West Douglas Murray HarperCollins 0008492496 £12.98 2,689
4 Pinch of Nom Comfort Food Kay & Kate Allinson Bluebird 1529035018 £9.79 2,620
5 Life is Sad and Beautiful Hussain Manawer Yellow Kite 1529390186 £12.62 2,585
6 House Arrest Alan Bennett Profile 1800811928 £6.75 2,522
7 The Boy, the Mole, the Fox... Charlie Mackesy Ebury Press 1529105100 £10.33 2,351
8 Nothing but the Truth The Secret Barrister Picador 1529057027 £16.83 2,130
9 They Don’t Teach This at School Myleene Klass HQ 0008467913 £11.79 2,092
10 The Other Side of the Coin Angela Kelly HarperCollins 0008536213 £13.46 1,848
11 Freezing Order Bill Browder Simon & Schuster 1398506077 £15.82 1,765
12 This is Not a Pity Memoir Abi Morgan John Murray 1529388336 £12.79 1,678
13 The Slimming Foodie in One Pip Payne Aster 1783254996 £10.24 1,540
14 The Meal Prep King Meal Prep King Michael Joseph 0241558119 £10.44 1,443
15 The Premonitions Bureau Sam Knight Faber & Faber 0571357567 £13.61 1,416
16 This Book Could Save Your Life Ben West HarperCollins 0008503147 £12.01 1,377
17 Queen of Our Times Robert Hardman Macmillan 1529063417 £14.36 1,374
18 Manifest Roxie Nafousi Michael Joseph 0241539590 £10.50 1,355
19 Feel Good Food Joe Wicks HQ 0008430382 £10.86 1,335
20 Meat-free Mexican Thomasina Miers Hodder 1529371840 £19.88 1,321

1 The Hairy Dieters’ Simple... The Hairy Bikers Seven Dials 1841884356 £8.73 14,001
2 The Official Highway Code - Stationery Office 0115539954 £4.94 6,240
3 The Wim Hof Method Wim Hof Rider & Co 1846046308 £6.70 3,789
4 Storyland Amy Jeffs riverrun 1529408003 £12.08 3,080
5 Brothers in Arms James Holland Penguin 0552177917 £5.90 2,707
6 The Seven Ages of Death Dr Richard Shepherd Penguin 1405947107 £6.41 2,678
7 Atomic Habits James Clear Random House 1847941831 £12.45 2,292
8 Good Vibes, Good Life Vex King Hay House 1788171823 £7.00 2,252
9 The Power of Geography Tim Marshall Elliott & Thom... 1783966028 £7.44 2,198
10 Putin’s People Catherine Belton William Collins 0007578818 £7.87 2,040
11 BBC Proms 2022: Festival Guide - BBC Proms 1912114115 £8.76 1,933
12 Happy Mind, Happy Life Dr Rangan Chatterjee Penguin Life 0241397855 £11.00 1,800
13 Wordle Challenge - The Ivy Press 0711280403 £5.35 1,781
14 A Life on Our Planet David Attenborough Ebury 1529108293 £6.64 1,744
15 Four Thousand Weeks Oliver Burkeman Vintage 1784704001 £8.28 1,707
16 Prisoners of Geography Tim Marshall Elliott & Thom... 1783962433 £8.08 1,664
17 Red Notice Bill Browder Corgi 0552170321 £9.73 1,632
18 You Don’t Understand Me Dr Tara Porter Lagom 1788705127 £12.09 1,599
19 Beyond Order Jordan B Peterson Penguin 0141991191 £7.31 1,586
20 Knitted Wild Animal Friends Louise Crowther David & Charles 1446309087 £12.40 1,496

1 Good Vibes, Good Life Vex King Hay House 1788171823 £7.00 2,252
2 The Khan Saima Mir Oneworld 0861540891 £7.32 2,246
3 The Power of Geography Tim Marshall Elliott & Thom... 1783966028 £7.44 2,198
4 Girl in Pieces Kathleen Glasgow Oneworld 1780749457 £6.68 1,993
5 Prisoners of Geography Tim Marshall Elliott & Thom... 1783962433 £8.08 1,664
6 Knitted Wild Animal Friends Louise Crowther David & Charles 1446309087 £12.40 1,496
7 Wax, Whips and my Hairy Bits S J Carmine Independent... 8657154719 £5.99 1,358
8= Horizon Forbidden West... - Future Press 3869931135 £32.02 1,013
8= Animal Jokes for Funny Kids Pinder & Southon Buster 1780557847 £1.89 1,013
10 555 Sticker Fun: Vehicles... Susan Mayes Imagine That 1789580440 £2.49 999

Out
next 

week

HUSSAIN MANAWER HIT FIFTH 
IN HARDBACK NON-FICTION
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Queen Who Chose to Serve hitting 
the Children’s Non-Fiction top 20. 

New titles flooded into Original 
Fiction, with Mick Herron’s Bad 

Actors scoring the author’s first 
category chart top spot, following 
the Apple TV+ drop of the Gary 
Oldman-starring adaptation. Sara 
Cox’s Thrown, Sophie Irwin’s A 

Lady’s Guide to Fortune-Hunting

and Gillian McAllister’s Wrong 

Place, Wrong Time soared into 
the top four, with Gill Sims’ 

Kiera O’Brien @kieraobrien

W hen Black authors’ sales 
were soaring during 
2020, the trade was 

adamant this wasn’t just a passing 
fad. But even a year later, the lack 
of new Black authors at the top of 
the chart of titles by Black writers 
is troubling. The top 10 includes an 
England and Manchester United 
striker who is perhaps the most 
recognisable young Black man in 
the UK today; the first Black US 
president and former First Lady; 
one of Hollywood’s most likeable 
celebrities (up until around 10 p.m. 
PST on the 27th March, at least); 
and the first Black female Booker 
winner.  

Brit Bennett’s The Vanishing 
Half was a stellar seller, rocketing 
into second place overall with 
more than 158,119 copies sold 
in paperback. Shortlisted for the 
Women’s Prize, the Waterstones 
Book of the Year and the British 
Book Awards Fiction Book of the 
Year in 2021, the title shifted 
more than 9,000 copies each 
week in May 2021, when it was 
Waterstones’ Fiction Book of the 

Month pick.  
However, 

many of the 
new titles in 
the fiction 
charts were 
by Bennett’s 
fellow American 
authors. The 
exception was 

Britain-based writer Abi Daré, 
whose The Girl with the Louding 
Voice sold steadily on release in 
autumn 2020—before rocketing in 
sales in spring 2021, when it was 
featured on BBC2 show “Between 
the Covers”. The title jumped 
156% in volume week on week in 
the last week of May, as the show’s 

High-profile 
names feature 
in the top 10, 
but there is a 
noticeable lack of 
new Black authors 
topping the charts

The Saturday Night Sauvignon 

Sisterhood securing sixth. 
The top three Hardback 

Non-fiction titles remained solid 
on the week before, with Dr 
Julie Smith’s Why Has Nobody 

Told Me This Before?, Tina 
Brown’s The Palace Papers and 
Douglas Murray’s The War on the 

West holding steady. Hussain 
Manawer’s poetry début Life is 

Sad and Beautiful was the highest 
new entry, in fifth place. 

1 Mole’s Spectacles Julia Donaldson; Axel Scheffler Macmillan 1529034387 £4.30 2,576
2 Ten Minutes to Bed: Little Fairy Fielding; Chatterton Ladybird 0241545591 £5.19 2,223
3 Bluey: The Pool - Ladybird 0241553732 £4.16 2,113
4 Bluey: Daddy Putdown - Ladybird 0241550571 £4.76 1,903
5 Superworm Julia Donaldson; Axel Scheffler Alison Green 1407170725 £4.35 1,813
6 Hey Duggee: Dinosaurs - BBC Children’s 1405950695 £4.14 1,767
7 Where’s Spidey? - Studio Press 1800783010 £3.62 1,762
8 The Queen’s Hat Steve Antony Hodder Children’s 1444919158 £5.93 1,544
9 Dear Zoo Rod Campbell Macmillan... 1529074932 £4.59 1,411
10 Disney Classics Colouring - Autumn 1839031298 £4.14 1,348
11 The Official Pokémon Colour... - Orchard 1408354766 £2.02 1,269
12 101 Bums Sam Harper; Chris Jevons Hodder Children’s 1444955002 £1.95 1,264
13 The Very Hungry Caterpillar Eric Carle Puffin 0241003008 £6.03 1,201
14 Sticker Dolly Dressing Dogs... Fiona Watt; Antonia Miller Usborne 1801313179 £4.36 1,199
15 Peppa Pig: Peppa’s Royal Party Ladybird 0241543429 £5.76 1,166
16= The Tiger Who Came to Tea Judith Kerr HarperCollins... 0007215997 £4.58 1,142
16= Zog Julia Donaldson; Axel Scheffler Alison Green 1407170763 £4.49 1,142
18 The Smeds and the Smoos Julia Donaldson; Axel Scheffler Alison Green 1407196657 £4.32 1,096
19 Cat’s Cookbook Julia Donaldson; Axel Scheffler Macmillan... 1529034363 £4.08 1,085
20 Where’s Mrs Queen? - Nosy Crow 1788008518 £3.73 1,074

  Title Author; Illustrator Imprint ISBN (+978) ASP Volume

Children’s: Pre-school

Children’s & YA Fiction

1 The World’s Worst Pets David Walliams; Adam Stower HarperCollins 0008305802 £7.38 29,193
2 Heartstopper Volume Two Alice Oseman Hodder Children’s 1444951400 £9.98 13,045
3 Heartstopper Volume Three Alice Oseman Hodder Children’s 1444952773 £9.95 11,272
4 Heartstopper Volume Four Alice Oseman Hodder Children’s 1444952797 £10.04 10,779
5 Heartstopper Volume One Alice Oseman Hodder Children’s 1444951387 £9.78 9,621
6 Heartstopper Volume One Alice Oseman Hodder Children’s 1444968927 £10.19 7,009
7 Solitaire Alice Oseman HarperCollins... 0007559220 £8.31 5,958
8 Nick and Charlie Alice Oseman HarperCollins 0008389666 £8.03 5,883
9 Twin Crowns Webber & Doyle Electric Monkey 0755503643 £8.45 3,433
10 Skandar and the Unicorn Thief A F Steadman Simon & Schuster 1398502710 £9.34 3,248
11 This Winter Alice Oseman HarperCollins 0008412937 £8.09 3,138
12 There Once is a Queen Michael Morpurgo HarperCollins 0008541613 £10.21 2,630
13 A Good Girl’s Guide to Murder Holly Jackson Electric Monkey 1405293181 £6.03 2,509
14 They Both Die at the End Adam Silvera Simon & Schuster 1471166204 £5.26 2,411
15 The Deep End Jeff Kinney Puffin 0241396957 £4.60 2,192
16 Girl in Pieces Kathleen Glasgow Oneworld 1780749457 £6.68 1,993
17 Radio Silence Alice Oseman HarperCollins 0007559244 £8.71 1,975
18 Harry Potter and the... Stone J K Rowling Bloomsbury 1408855652 £5.16 1,881
19 Cat Kid Comic Club: On Purpose Dav Pilkey Scholastic 1338801941 £7.61 1,731
20 Loveless Alice Oseman HarperCollins 0008244125 £8.49 1,716

  Title Author; Illustrator Imprint ISBN (+978) ASP Volume

Penguin £1.71m

HarperCollins £1.45m

Pan Macmillan £883k

HCG £636k

S&S £491k

Hodder £440k

Little, Brown £364k

Ebury £306k

Orion £304k

Bloomsbury £274k

Publisher revenues
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and J K Rowling selling more. 
The infamous TikTok revolution 

has boosted Young Adult Fiction 
sales, with Faridah Àbíké-
Íyímídé’s Ace of Spades, Kalynn 
Bayron’s Cinderella is Dead and 
Namina Forna’s The Gilded Ones

joining a return-
ing The Hate U 
Give and Noughts 
& Crosses. B B 
Alston’s Amari 
and the Night 
Brothers hit 11th 
place, too. 

Non-fiction 
was the chart’s 

true heavyweight, though, with 
Will Smith and Mark Manson’s 
Will rocking into the top three. 
The Obamas and their respective 
autobiographies returned in fifth 
and 17th place, with Barack’s title 
Renegades, written with Bruce 
Springsteen, entering the chart 
in sixth—and with its £35 r.r.p., 
notching up by far the highest 
average selling price in the chart.

“The Repair Shop” presenter 
Jay Blades’ Making It was the 
highest-charting non-fiction title 
by a Black British author writing 
for adults, selling 39,602 copies 
across 2021. Following a stirring 
performance at Joe Biden’s presi-
dential inauguration in January 
last year, poet Amanda Gorman 
found international fame, and 
her collection The Hill We Climb
charted in 18th.

Date Range 14th March 2021 
to 1st January 2022. 
Source Nielsen

host Sara Cox called it “a book that 
will stay with me always”. But 
aside from Bernardine Evaristo’s 
Girl, Woman, Other, which contin-
ued to be a phenomenon—selling 
more than 80,000 units in the 
year after its publication—and The 
Girl with the Louding Voice, there 
were no other Black British-based 
Adult Fiction authors in the top 20 
for 2021.

In the ranked bestseller chart 
for 2020 we ran in last year’s 
Black Issue, just three Children’s 
books featured—Nathan Bryon and 
Dapo Adeola’s Look Up!, Malorie 
Blackman’s Noughts 
& Crosses and Angie 
Thomas’ The Hate 
U Give. But 2021’s 
chart features more 
Children’s titles than 
Adult Fiction ones. 
Rashford and Carl 
Anka’s You Are a 
Champion was head 
and shoulders above 
most books last year, 
scoring 16th overall 
and becoming the 
fourth-bestselling 
kids’ book of the year, 
with only titles by David Walliams 

CARL ANKA RIGHT AND 
MARCUS RASHFORD; 
AND LEFT ABI DARÉ 
ALL CHARTED

Aside from 
Bernardine 
Evaristo and 
Abi Daré, 
there were no 
other Black 
British-based 
Adult Fiction 
authors in 
the top 20

Title Author Imprint ISBN (+978) Volume
1 You Are a Champion M Rashford & C Anka Macmillan... 1529068177  220,538 
2 The Vanishing Half Brit Bennett Dialogue 0349701479  158,119 
3 Will W Smith & M Manson Century 1529124156 97,493 
4 Girl, Woman, Other Bernardine Evaristo Penguin 0241984994  81,161 
5 Becoming Michelle Obama Penguin 0241982976  58,714 
6 Renegades Obama & Springsteen Viking 0241561249 46,246 
7 The Girl with the Louding Voice Abi Daré Sceptre 1529359275  42,921 
8 Making It Jay Blades Bluebird 1529059199  39,602 
9 Such a Fun Age Kiley Reid Bloomsbury 1526612168  36,941 
10 The Idea of You Robinne Lee Penguin 1405950367  30,912 
11 Amari and the Night Brothers B B Alston Farshore 1405298193  29,294 
12 Cinderella Is Dead Kalynn Bayron Bloomsbury YA 1526621979 28,927 
13 Ace of Spades Faridah Àbíké-Íyímídé Usborne 1474967532 28,314 
14 Why I’m No Longer Talking... Reni Eddo-Lodge Bloomsbury 1408870587  22,891 
15 The Gilded Ones Namina Forna Usborne 1474959575  22,009 
16 The Hate U Give Angie Thomas Walker 1406372151  21,135 
17 A Promised Land Barack Obama Viking 0241491515  20,765 
18 The Hill We Climb Amanda Gorman Chatto & Windus 1784744601 20,037 
19 Noughts & Crosses Malorie Blackman Penguin  0141378640 19,431
20 What White People Can Do Next Emma Dabiri Penguin 0141996738 18,626

TheBookseller.com 43

2
Black British adult fiction authors appear in the Black bestseller list

Exclusive

Rashford scores the top spot

What White 
People Can 
Do Next 
Emma Dabiri 
Penguin 
While 2020 saw 
a huge rise in 
anti-racism titles, 
Emma Dabiri’s 
What White 
People Can Do 
Next was the only 
2021-published 
book to join Reni 
Eddo-Lodge’s 
Why I’m No 
Longer Talking 
to White People 
About Race in the 
chart.  

Such a Fun Age 
Kiley Reid 
Bloomsbury 
As this chart 
covers the non-
lockdown weeks 
of 2021 only, Kiley 
Reid’s Such a Fun 
Age in particular 
has likely missed 
out. The novel 
was an instant hit 
during Lockdown 
3.0, débuting 
in third place 
in Mass-Market 
Fiction on release 
in late December 
2020. 

In the 
spotlight

Black author bestseller chart (2021)
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JOBS Jobs in Books
Recruitment & Classified

The Bookseller’s recruitment platform is the 
premier job-finding resource in the publishing 
industry. Jobs in Books advertises roles 
every week in print and to a broad pool 
of jobseekers online. It is the only place 
to list your vacancies and services

Call 0203 358 0374

Email jobsinbooks@thebookseller.com

Tweet @jobsinbooks

Visit jobs.thebookseller.com

Senior Commissioning Editor/
Editorial Director
Profile

London
We are an award-winning independent publisher 
looking for an experienced commissioning editor 

to join the team, primarily acquiring serious non-fiction.
We’re looking for someone smart and creative who will 

enjoy the freedom and entrepreneurial spirit of independent 
publishing. You’ll have lots of ideas for books that drive 
conversations, authors who are stars in the making and 
thought-provoking, compelling subjects from science to poli-
tics, and the experience to know how to pursue them from 
pitching and proposal through to publication. Great author 
care, agent contacts and knowledge of the non-fiction 
market are essential too.

We pride ourselves on being an outstanding place to work 
and a supportive team, driven by a love of readers, writers 
and ideas.

This role is London-based. We are currently working to 
a hybrid home/office model. Competitive salary dependent 
on experience. Benefits include 25 days holiday (rising to 30 
days with length of service) plus bank holidays, pension, life 
insurance, annual bonus scheme for all employees, working 
day 9.30am–5.30pm Monday-Friday with flexible working 
agreements by arrangement.
jobs.thebookseller.com/job/profile/
senior-commissioning-editor

Job of the Week

20th May 2022

Head of Publicity
Bloomsbury

London
We are looking for an ambitious, creative and 
talented Head of Publicity to lead innovative, 

impactful and strategic media and events campaigns. You will 
be joining a collaborative and supportive Publicity team. You will have 
experience working across a variety of campaigns with a particular 
emphasis of delivering excellence in non-fiction.
jobs.thebookseller.com/job/bloomsbury/head-publicity-adult-consumer

Publishing Director—Non Fiction, Editorial Adult
Bloomsbury

London
Reporting to the Publisher of Bloomsbury Trade, 
we are looking for a brilliant and dynamic non-

fiction publishing director with an evident love of books and 
authors and thorough understanding of how to bring them to the forefront 
of culture. The successful candidate will have a proven track-record of 
commissioning and publishing bestselling and prize-winning non-fiction.
jobs.thebookseller.com/job/bloomsbury/publishing-director-non-fiction

Publicity Manager
Bloomsbury

London
We are looking for a highly motivated and creative 
Publicity Manager to plan, implement and manage 

innovative, impactful and strategic media campaigns that 
target key audiences and break new ground. You will be joining a 
collaborative and supportive Publicity team, reporting into the 
Head of Publicity. 
jobs.thebookseller.com/job/bloomsbury/publicity-manager-adult-consumer

Editorial Director
Bloomsbury

London
As a crucial member of Bloomsbury Trade’s new 
non-fiction team, the successful candidate will 

have demonstrated successful publishing across a range of 
fascinating books. The candidate will be able to seek out new talent directly 
and through agents, build relationships with authors and key people in the 
industry and create new opportunities for growth. 
jobs.thebookseller.com/job/bloomsbury/editorial-director-non-fiction
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Contact

Senior Commissioning Editor—Quarto Adults
Quarto Group

London
Quarto co-edition imprint—Quarto Adults is 
looking for a Senior Commissioning Editor. You 

should be an experienced and creative commissioning editor 
with a good track record in bringing successful books to the international 
market. This is a great opportunity to join a friendly and collaborative team at 
an exciting stage of its growth and to help shape its future.
jobs.thebookseller.com/job/quarto/senior-commissioning-editor

Head of Special Sales & Special Sales Executive
Quarto Group

London
We are now looking to recruit two highly motivated 
and sales driven professionals to join our dynamic, 

busy and successful UK sales team, within the special sales 
department. Both these roles offer a fantastic and rare opportunity to progress 
your careers within a highly driven and successful organisation. We’re looking 
for entrepreneurial flair and innovative team management skills
jobs.thebookseller.com/job/quarto/head-special-sales-special-sales-executive

Managing Editor
Quarto Group

London
We are looking for an experienced Managing 
Editor to help shape the running of two busy 

imprints. You should be highly organised, a good team player 
and with excellent diplomatic skills. You should also be able to identify 
and attract new freelance talent and be passionate about maintaining a high 
standard of editorial integrity and quality. 
jobs.thebookseller.com/job/quarto/managing-editor

Games Developer, Osprey Games
Bloomsbury

Oxford
The successful applicant will report to the Head of 
Osprey Games and will work across our growing range 

of well-known and award-winning board and card games. This is 
an exciting opportunity for an enthusiastic and ambitious individual to join 
our friendly team based in Oxford, UK, and to dive into the world of tabletop 
gaming.
jobs.thebookseller.com/job/bloomsbury/games-developer-osprey-games

Digital Platforms and Distribution Executive
Bristol University Press

Bristol
£30,497–£34,304pa Working within the Bristol 
University Press Publishing Operations Team you will be 

responsible for ensuring the distribution of all our digital products and acting 
as the inhouse expert on the functioning and use of our newly developed 
content delivery platform, BUP Digital. A background in online technologies or 
publishing experience in an operational role is encouraged. 
jobs.thebookseller.com/job/bristoluni/digital-platforms-and-distribution-executive

Senior Editor, Fiction
Nosy Crow

London
We have an exciting opening for a Senior 
Editor to work on our fiction list. Nosy Crow is 

a multi-award winning, independent children’s publishing company based 
in London. We make child-focused, parent-friendly children’s books for 
ages 0-12. Reporting to the Head of Fiction, the successful candidate will 
have at least 2 years’ experience working as a lead editor.
jobs.thebookseller.com/job/nosycrow/senior-editor-fiction

Sales Executive
Omnibus Press

London
Wise Music Group is one of the World’s 
leading music publishers, owning and 

managing over 200,000 popular and classical music copyrights. 
The Group is privately owned by one family over several generations, and 
the UK Head Office is situated in London, in the West End. A minimum of 2 
years’ experience in publishing is required. 
jobs.thebookseller.com/job/omnipress/sales-executive

Journal Manager
Frontiers Publishing 

Remote
We are seeking a driven and target-
oriented professional for the role of 

Journal Manager to join our Physical Sciences & Engineering program. 
Working closely with members across multiple Editorial Teams, you will be 
a trusted advisor for internal and external stakeholders. You are a target-
driven individual with excellent interpersonal and communication skills.
jobs.thebookseller.com/job/frontiers/journal-manager-2022
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Head of Production
Unbound

London
We are looking for an experienced production 
professional with proven trade experience to 

see all Unbound titles into print and ebook at the highest standards. The 
successful candidate will be a creative thinker, open to unique production 
ideas and leading the business in what could be possible. They will have a 
portfolio of contacts to draw on to create our beautiful books.
jobs.thebookseller.com/job/unbound/head-production

Senior Project Editor (maternity cover)
Unbound

London
Reporting to the interim Head of Editorial, we 
are looking for an experienced project editor 

with proven trade editorial experience to cover a maternity leave. 
The successful candidate will personally project manage from delivery to 
publication a selection of Unbound’s wide-ranging list of fiction, non-fiction 
and illustrated titles. This is a minimum 6-month contract. 
jobs.thebookseller.com/job/unbound/senior-project-editor-maternity-cover
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Editorial and Literary Assistant
Own It

London
£22,00pa Black and Brown owned and run UK 
agency and publisher, representing high profile 

authors and artists across books, film and TV are looking to add 
an enthusiastic and dedicated Editorial and Literary Assistant to the team to 
work across both the agency and publishing arm of the business. This role 
requires a keen eye for detail and a pro-active can-do attitude. 
jobs.thebookseller.com/job/ownit/editorial-and-literary-assistant

Talent Agent
Own It

London
£35,000–£50,000pa Black and Brown owned and 
run UK Literary, Film and TV Agency representing 

high profile authors and artists across books, film and TV is 
looking for an agent to join the team and help grow the business. The 
candidate should have 2-3 years’ experience working in a talent agency and be 
keen to leverage their network to develop and grow their own client list.
jobs.thebookseller.com/job/ownit/talent-agent
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Key Accounts Manager/Sales Manager UK
Phoenix International Publications UK 

London
We are seeking to appoint a Key 
Accounts/Sales Manager to strengthen 

support for some existing customers and take the business into new markets to 
broaden distribution of the Phoenix product range and to take advantage of 
the rapidly changing retail market. The position would be based in the London 
office and is a full-time with hybrid working options.
jobs.thebookseller.com/job/pikidsmedia/key-accounts-manager-sales-manager

Business Systems Transformation Manager
Cambridge University Press

Cambridge
£40,000–£53,500pa  We are Cambridge University 
Press & Assessment, a world-leading academic 

publisher and assessment organisation, and a proud part of the University of 
Cambridge. This is a highly visible role working with senior leaders across the 
business, leading a small team of product owners and offers the opportunity to 
be highly influential in the successful implementation of the Academic Strategy.
jobs.thebookseller.com/job/cambridgeunipress/business-systems-transformation

Business Development Associate (Hybrid)
Adam Matthew Digital

Marlborough 
As a Business Development Associate at 
Adam Matthew, you will account manage 

existing customers, drive new business opportunities, and 
support key accounts across the EMEA region. The successful candidate will 
have a genuine interest and an enthusiasm for the humanities, taking pleasure 
in speaking to experts in their field about their research and teaching. 
jobs.thebookseller.com/job/amdigital/business-development-associate-hybrid

Editor/Senior Editor—Social Sciences
Princeton University Press

Remote/hybrid
We are seeking an Acquisitions Editor to join 
Princeton University Press’ (PUP) dynamic 

global publishing team and expand our renowned social sciences 
programme in the UK and Europe. This is an exciting opportunity to 
commission, sign, develop and collaborate with an incredible team on all 
aspects of publication of a broad and diverse list. 
jobs.thebookseller.com/job/princetonunipress/editor-senior-editor

Editor Philip Jones 64

Deputy editor
Benedicte Page 67

Associate editors Molly Flatt,
Natasha Onwuemezi, 
Caroline Sanderson

News editor Mark Chandler 70

Deputy news editor
Heloise Wood 65

Senior reporter Sian Bayley 91

Reporter Ruth Comerford 68

Managing editor
Tom Tivnan 73

Charts & data analyst
Kiera O’Brien 75

Deputy features editor & 
children’s editor

Caroline Carpenter 76

Books editor
Alice O’Keeffe 72

Book previewers
Charlotte Eyre, 
Alison Flood, 
Caroline Sanderson 

Editorial assistant
Katie Fraser 90

Head of central  
production

Mark Guest 77

Creative editor
Danny Arter 79

Production assistant
Sophie Scott-Foss 83

Production sub-editor
Megan Clarke 81

Director of publisher 
relations Emma Lowe
Marketing director

Rachel Scott

Marketing & sales executive
Phoebe Wyatt 80

Marketing assistants
Serafina Lee
Amina Ali

Head of client development
Gerard O’Hare 84

Senior account executive
Robyn Carr 87

Social and web executive
Joanna Williams 85

Senior marketing manager
Kirstine Bowen 71

Events co-ordinator
Polly Smith 86

Finance director
Keith Marriott

Commercial co-ordinator
Sasha McMullin 74

Managing director
Hugh Comerford

HR manager
Nicky Jooste

Contact  e 020 3358 03XX    @ firstname.secondname@thebookseller.com  Customer service  e 020 7183 5088    
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Commissioning Editor
Hardie Grant Books

London
We are looking for a project editor with 
commissioning experience, or looking for 

commissioning experience, to join a collaborative editorial team on a 
permanent basis. We would particularly welcome candidates with experience 
in cookery, wellness and lifestyle publishing. You must have great creative 
instincts combined with experience working on involved illustrated titles.     
jobs.thebookseller.com/job/hardiegrant/commissioning-editor-2022

Foreign Rights Manager
New Frontiers Publishing 

London
We are looking to appoint a dynamic Foreign Rights 
Manager to lead our Foreign Rights Department. 

You will have at least two years’ experience working for a 
children’s publisher in their rights department. Working in a 
fast-paced environment, managing multiple books, you will have excellent time 
management and organisational skills.
jobs.thebookseller.com/job/newfrontierpublishing/foreign-rights-manager

Bibliographic Data Manager
Usborne Publishing

London
£37,010–£44,984pa We are looking for a highly 
organised, proactive and motivated Bibliographic Data 

Manager with excellent communication and training skills to join 
our Inventory, Data and Process Team in our busy Production 
Department. A minimum 3 years’ experience in a Bibliographic Data Executive 
or Managerial role or similar is required. 
jobs.thebookseller.com/job/usborne/bibliographic-data-manager

Publicity and Marketing Executive 
Saqi Books

London
£25,000–£28,000pa We have an exciting 
opportunity for an enthusiastic and dedicated 

publicist and marketeer to join our dynamic company. The ideal candidate will 
have at least two years’ experience in publishing and will be looking for their 
next step up in the industry. They will have excellent interpersonal skills and the 
confidence to work in a fast-paced environment.
jobs.thebookseller.com/job/saqi/publicity-and-marketing-executive
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